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JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 
\ e Deve ed—Style, Opera 
851-852 Carnegie Hall, New York 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated 1 er f the Lescmetizxky Mermor 
S Ca J New York City 


ALOIS 


CONCERT IOLINIST AND INSTRUCTOR 
OF THI CIK METHOD 
Graduate f Prague Conservatory under Prof. O 
Sevcik 
4 Lenox Ave., N. Y 


Y WHEELER, 


( P MENT, ART OF SINGING 
lian Meth 
West 16th Street, New York 
GUS1 L. BECKER, 
CONCE!I PIAN I AND COMPOSER 
a Steinway Hall, 
Y ork 
\ I LM WILLI MS 


Signor FILOTEO GRECO, 
me AR F SINGING 


rhirty-fourth New York 


viad n juare 


treet 


PERRY AVERILL—BariTone, 


OPERA \TORIO—CONCERT 
ann VOCAL INSTRUCTION 
( . k t New Y k 


Mr. anp Mrs. LOUIS SAJOUS, 


ice Placing 


a f g Specialty \ 
1 at ( ert, et 1 Italian, Fret 
a re Lexington Ave 
" L ‘ y ‘ New Haven, Conn 
, | m 
{ | 1 ( I 1 KS, 


} 


BOWDEN MOYLE, 


\ ( ‘ tyle a Artist Singing, Per 
, t n Enel Germa 
i ia Residence-Studio 
43 *¢ t t t New York City 
ADELE LAEIS BALDWIN, 
CONTRALTO 
R tals, Musicales 
Carnegie Hall 
Telephone 5 > Columbus 
MORITZ E. SCHWARZ, 
Ass’t Organist Trinity Church, New York Re 
ta " Instruction Address Trinity Churct 
New York Hasbrouck Institute, Jersey City 
RICHARD ARNOLD, 
neer Philharmonic Society 
INSTRUCTION 
208 East xty-first Street, New York 


EFFIE STEWART, 
RAMATIC SOPRANO 


1 


i instr i 
yncert and Orator1 
West Eleventh St... New York 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio 707-708 Carnegie Hall 


Muse. MARIE CROSS-NEWHAUS 
[RECTOR VOCAL AND OPERATIC SCHOOI 
Voice | ing, Tradition and Diction 
St. Mare Bldg., 434 fth Ave., New York City 

WILBUR A. LUYSTER, 
SIGHT SINGING 
Galin-Paris-Chevé Method 
Special preparations of church soloists Norma 
rse ‘ h Vocal Inst 
Choral Direct 
Address: Mets Opera Sch 1425 Bway 


M EMMA THURSBY, 


OPRANO 
Wi eceive a ted number of pupils 
R ence, 34 Gramercy Park 
ne 3 armercy New York City 
sSRUNO HUHN 
s W ¢ New York 
TEACHER ‘ “TION ANI R 
ERTOT! I ALISTS 
JOHN WALTER HALI 
INSTRU( N 
S43-S44q Ca gic New ) k 


EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instructions. Conductor of choral clubs 
Carnegie Hall 802, New York. — 





\. J. GOODRICH, 

Author of “Analytical Harmony,” “Theory of 
Ipterpretation,” “Cor ete. Musical Analysis, 
Synthetic Counterpoint," ‘“‘New Method of Mem 
gg re or Correspondence Lessons. 

Re ence Studio 80 St. Nicholas Ave., New 
y n 
Mme. LUISA CAPPIANI, 

VOICE CULTURE, SKILL OF SINGING. 
156 West 8oth St New York. 
SCHOOL OF VOCAL INSTRUCTION, 

Under most ex e, | and artistic patr 
age for the fir nd troductior of you 
ladies S ilists a ano, languages, litera 
ture, art idy Resident or day pupils. Address 
M \lice Breer pra studio, 315 West 
srgth St., N. Y. City Phor 6760 Morning 
CARL M. ROEDER, 

PIANIST INSTRUCTION. 
st ¢ Carnegie Hall 
Residence Studio: 423 E. 140th St. 
MARK ANDREWS, 
CONCERT ORGANIST. 
I th St., New York, or 
3 Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 








Italian Vocal Specialist and Grand Opera reper 
toire instructress, I ded by Sig. BONCI, 
Hammerstein's celebrated ter 345 W. 58th St. 
MARY HISSEM DE MOSS 

SOPRANO 
106 W, goth Street 
*Phone 2 River 
I on n, Manager, 
Ca New York 
EPSTEIN TRIO 

Address H " Epst Pianist, 

Ca Hall, N. Y¥. City 
FLORENCE MOSHER, 

PIANIST INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture ecitals 
Ad s East Se ty-third street, New York 
HENRY SCHRADIECK’S 

VIOLIN SCHOOL. 

Violir Pian Theory and Ensemble Playing 

Residence and St 


535 Washingtor 


AMY GRANT, 


Ave., 


Brooklyn, N. Y. 


MUSICAL READINGS. 
Sundays at 3.30, T sdays at 8.30 
8 W th St elephone 714 Plaza 
CARL FIQUI 


KATHERINE NOACK-FIQUE, 


INSTITUTE 


kiyn 


FIOUI { It 


MAVID 
TENOR 


Jean de K < Method 
126 West th St Phone 13 


r CRAIG CAMPBELL, 


rFENOR 


Columbus 


ist Little Church Around 
Che Brist 22 West | 


Phor } 


the Corner.” 
rty-ninth Street. 
Bryant 


MELVIN-SMITH, 





VOCAL TRAINING 
Ger 1¢ 6 Mare Method Italian, French 
Mrictior 
I tions se ed advanced pupils. 
120 West goth St, N. Y ‘Phone 6137-R. River 


FERNANDEZ, 


SOPRANO 


JEANETTE 


29 East 2oth Street 
‘Phone 6500 Mad. Sq 
F. W. RIESBERG, 
INSTRUCTION—-PIANO, ORGAN, HARMONY, 


ACCOMPANIST 


Residence Studi os4 Eighth Ave., corner 56th 
St.. New York Phone 3555 Columbus 
I. W. PARSON PRICE 
“VOICE CULTURE AND ART OF SINGING 
46 West Tw first S New York 
. cas wal the state that MM Doran P 
: 
AnLK x M 


MISS GENEVIEVE BISBEE, 


MUSIC STUDIOS—PIANO 
Advanced work. Leschetizky ethod Primary 
work inning Improved Systen f uc 
Studi rs 146 West st St t 17s3 Columbus 
CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION 


Monday and Thursday afternoons, Pouch 


Brooklyn 
133 Carnegie Hall, 


IRWIN EVELETH HASSELL, 


Gallery, 


New York 





ONCERT PIANIST AND TEACHER 
OF PIANO 
3405 Broadw New York 
Remser klyn, N. Y 
JOHN W, NICHOLS, 
TENOR ANI TEACHER 
I j f de Reszke. ( rts, Oratorios, Recitals 
fe ree | 
S Tues a Phone 5620 38th St 








ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 79th St., New York 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 6ad Street. 
Complete musical education given to students 


from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Methods for Teachers. 
120 West 124th St., New Yert 


Classes in 


VOCAL INSTRUCTION. 
163 East 62d St., New York 


Home Studi 
NSKA, VIOLINIST. 


Ret t I fter nit ’ ssful 


Witsour BACHE, 
BARITONE 
Concert Oratori 
Address 313 W 


7th St., New York. 


ISIDORE LUCKSTONE 


THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone: 7093 River New York 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 

212 West soth Street, New York. 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul 

914 Carnegie Hall, New York 
Dr. EDOUARD BLITZ, 

SIGHT SINGING. 
843 Carnegie Hall. 


Monday cad Thursday, 1 to 10 p. m. 
Res. "Phone: 1310 Audubos 


ELLA MAY SMITH, 


Morgas 


INSTRUCTION — PIANO, SINGING, MUSIC 
HISTORY 
HISTORICAL LECTURE RECITALS. 
Residence-Stud 60 Jefferson Ave., Columbus 
Ohi Telephone, Automatic 2294 
THE BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO. 


( 359 Degraw St., Brooklyn. 
_ | 330 Fulton S Brooklyn 

=e he <4 Steinway Ha Room 16, New York. 

| 98 Ma Ave., Morristown, N. J 
ald re Cal 4207 ] Main F 
WESLEY WEYMAN, 

PIANIST. 

Season 1908-9 in Europe 

E. B. KINNEY, Jr., 
VOCAL SCIENTIST 


35 W. gad St., New York City 
Dr. CARL E. DUFFT, 


Studio: 1 East geth St., New York City 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 
Hall, 


504 Carnegie New York 


PHILIP JAMES, 





ORGAN RECITALS—INSTRUCTIOW 
Concert Organist Assistant Organist S¢ Mary 
the Vi 1, New York 

s8 Irving Place, New York City. 
ARTISTIC AND CORRECT 


VIOLIN INSTRUCTION 
SIEGMUND GROSSKOPF. 
Diplomee Raff Conservatory, 

fort-on-Main, Germany 
1204 Carnegie Hall. 


SAMUEL A. BALDWIN, 
Head Dep't of Music, College City of New York. 
CONCERT ORGANIST 


Graduated 


Frank- 


Address: 611 W. 137th Street, New York. 
Telephone, 1600 Audubon 
ANNA E. ZIEGLER, 
VOCAL TEACHER 
Normal Class, Opera Class, Private Twition. 
163 West goth Street, New York 
Phone, 


tsoe Columbus 


MILTONELLA BEARDSLEY, 
PIANIST 
Hall, 


143 Carnegie New York. 
A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists 
Circular on application. By mail omiy 
33 WEST 67TH STREET, 
Atelier Building 


ARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION 


Four Languages Begimaing to Stage. 
19 West New Verk. 


Chi 


road St 
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NEW YORK. 


VIRGIL CORDON PIANO SCHOOL |" 


15 East 31st Street, New York 
FALL TERM BEGINS SEPT. 


Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world's renowned 

masters of Europe and America. Its superiority is 

acknowledged by all who know of it 

Book escriptive of the system and giving writ- 

ten indorsement of Leschetizky, Scharwenka, De 

Pechmann, Busoni and others, sent upon applica 

tion MRS. CARRIE L. DUNNING 

225 Highland Avenue 
FLORA 


PROVAN 


SOPRANO 
ST. PAUL'S TRINITY PARISH 
Personal Address 

430 Colum bus Avenue 


Phone, 3587 Rive 
ARTHUR 


Wal 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


Hy “NORDHEIMERS” — TORONTO 
CORN 


ecie MEYSENHEYM 


COURT SINGER, ROYAL THEATRES 
Munich and Amsterdam, Operatic 
and Dramatic Training in Italian, 
French, German and English. 
Late of the CONRIED METROPOLITAN 
OPERA SCHOOL 


15th 


Bulfalo, N. Y. 


NEW YORK. 
Mr. Ss. ‘CAMILLO ENGEL, ,... 


Sanger 





‘and 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 

This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great pleasure to recom- 
mend her. » 

STUDIC: 50 Jeffersen Avenue a VF 2GRur 

Jersey City Heights, #. J. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recftals with 


Mr. Henry Holden 


Recitals and Piano 


oe IT 


Soloist with New York Philhermonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 150th Street Wew York City 


Mne. OHRSTROM-RENARD 


Teacher of Voice in All its Branches 


444 Central Park West 
New York, N. Y. 


waciet KEYES 5 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHWN, 131 B. 17th St., 


™ . 





New York 





KITCH 


TENOR 
Sele Management 
BAENSEL and JONES 
1 EAST 424 STREET, NEW YORE 


EL 





=~ § ANS-SOUGI: 


Address: Hotel Grenoble 
Ditsor & Co., Publishers, New York 


Tene & Healy, Peucon nt 


Composer-Pianiste 
Popular Recital Songs: “Lowe Is « 
Rose,” “When Song Is Sweet,” 

“Wishes,” “Where Biessoms Grow” 
(Spring Song), and others. 





THE LANKOW STUDIO 


25 WEST 97th STREET, 
JANE GORDON 
»R TO MADAM ANNA LANKOW 


MES. 
SCess¢ 


her, at nd sever 


NEW YORK CITY 


years a teacher with her in her 





THE RENOWNED ITALIAN GRAND OPERA TENOR 


Ja 
M 


M.ELFERT- FLORIO Ss 


ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 


EXCELLENT RESULTS GUARANTEED 


\ 


Abe 


vena & i D> 1M. ¢ t Misa ( 


Ihe 
104 WEST 79th ST., NEW 


CHRISTINE MILLER 


y¥ YORK. _'*Phone, 6656 River. 


» CONTRALTO 





BOSTON. 


"BOs TON. 











Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION 
246 Huntington Ave., Boston 
Opposite Symphony Hali 


ARTHUR J. HUBBARD 


VOCAL IN jTRUCTION 
assistants 
MADAME HUBBARD and FRED. J. LAMB 
159A Tremont Street - - Boston, Mass. 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD 
CONTRALTO 
The Lang ie Ree Mass. 


JESSIE 


DAV IS, 
PIANIST 
Concerte—Recitals 
Residence-studio 


Lessons 


289 Newbury St., Boston 


METH 


I 


Dp 


Mrs. HALL McALLISTER 


Teacher otf Singing 
MUSICAL MANAGEMENT 
407 Pierce Bullding Boston 


ct GARDNER CLARKE BARTLETT 


Came 
TONALITY R 
winguan 8 sams CORA E. BAILEY 
Tel., 8. 8. 3157 Pierce Bullding, Boston 





HUNTTING 
KNIGH 


SOPRANO 


JOSEPHINE 


Personal Address 
4 Haviland Street 


BASS 
Direction: GEO. W. STEWART 
120 Tremont Street, BOSTON 


SOLOIST BOSTON FESTIVAL 


Orchestra 1906-'07-'08 
W. STEWART 
ROSTON 


Management: G 
120 Tremont St. 





-_ 
~_ 
bd 
aa 
wu 
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PHILIPS 


BAHIs Own bk 
VOCAL INSTRUCTION 
Concerts and Recitals 

Carnegie Hall New York 
Phone, 1380 Columbus 





ETHEL CRAN 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8963 River 





‘WAN DEN HENDE 


THE FAMOUS BELGIAN CELLIST 


Concerts, Recitals, etc 
Macagemest: A. DE PAL 
237 WEST 107th STREET 
Phone 2881 River 








uuu PRAY 


HARRIET FOSTER 


isi W. 105th Street 


SOPRANO 


124 W,. 114th Street New York 


"Phone, 2117 & Morning 


MEZZ0 
CONTRALTO 


» 4182 River 





EDWARD 


STRONG 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1424 River 





MILL 


TENOR 


Manegemest of HENRY WOLPSONN 
131 Bast 17th Street 





MUNSON. 


CONTRALTO 
WALTER R. ANDERSON 
Manager 


6 W. 28th St ne: M0 sath 





PLOR- 
ENCE 


Under Exclusive Management of HAENSEL & JONES, 1 East 424 St 


HINKLE a 
St., 


Personal Addresses 


Phone 1379 D, 


SOPRANO 


few Tork 
r2a W. trath St... Phome sar4 

rk City, and 888 North 42d 
Preston, Preston, Philadelphia 


New Y 





™o WELD 


BAHKIiITOW 
Address HENRY WOLFSORN 
Fast 17th St., NEW YeRu 


Personal Address, New Haves, Cons 





PITTSBURG ACADEMY 
PITTSBURG, PA. 





VIGTOR HARRIS "== 


TEACHER OF SINGING 


IN ALL ITS BRANCHES 





SKovégaard 


Danish Violinist 


American Tour 
Now Booking 
55 Auditorium Bidg., Chicago 








ROYAL CONSERVATORI 


me large c 
Mende!ssol 


Students 


Own building, with « 
rooms. Founded by F 
dents of all intries ved 
eigners re 1 at any time, in a dance 

The course of tuition includes eve 
all stringed and wind instruments 
opera, chamber music, 
music, literature and ws 

Prospectus in English 


ncert 
} 
ceiver 


orchestra, and Sa 


thetics 


wr Ge sent 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


Bartholdy 
at Easter and Michaelmas each year, 


y branch of musical] instruction 


UM of MUSIC in LEIPSIC 


hall and two small halls, 


also fifty teaching 
in 1843. Yearly 


attendance, 950 stu- 
but for- 
with -page 9 of the regulations. 

namely: Piano, 
solo singing and thorough training for the 
red music, theory, composition, history of 


gratis on application 


DR. ROENTSCH 





FOR TEACHERS 


AND 


OTHERS 


Piano 
MRS. A. M. VIRGIL. Director 


VIRGIL 


School and Conservatory 


Fall Term 
Begins 
Sept. 17 


Special 
Catalogue 


19 West 16th Street, NEW YORK 





ume BIRDICE BLY 


PIANIST 
ADDRESS 

5424 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—Frownpation To FINis# 


SPECIAL OPERATIC TRAINING (‘Including Action) 


FRED’C MARTIN © 


PERSONAL ADDRESS 
SiS West 124th Street 


Telephone, 4858 Morning. 


MET. OPERA HOUSE BLDG. 
1425 Broadway, N. Y. 
DICTION IN ENGLISH, ITALIAN 

FRENCH ARO GERMAN 


MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





MARIE KELLER 


DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


NEw YORK O'TY 





CARRE 


TENOFR 
WOLFSOHN BUREAU, 131 East 17th St 


Personal Address: 160 Wes! 1061h Street 
Phone: 10063 River 





NDIANAPOLIS CONSERVATORY o MUSIC 


Music 


The Speech Arts 
PIANO i Edear M. Cawley | 


ons. E.mihano Renaud 


Modern Language 


VIOLIN— Herr Johannes Miersch 
ay 


s. Edgar M. Cawley 


~~ Eugenie V . Score 


SINGING vad Louis F . Haslanger 


anion Score 


In addition to the above, are twenty 
oh Mame and Dramane An . 
oung Ladies. EDGAR M. CAWLEY, tor, 430 N. Me 


schood 


SPEECH ARTS 

Mr (_hearies W Jharres \ B 
hest standing. The lergeet and most 
W eat Ideal Reddence Dapests ment tor 
t. Indianapolis, Ind 


hers of the hw 


tac! 
in the Middle 
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== PIANOS 3 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made Solely by 


CHICKERING & SONS 


791 Tremont St., Boston 























An even scale is a 
necessity to the critical 
musician, 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 


Piano. 


Send for Catalog 


The [fabte Company, 


Manufacturers 















































STERLING Eases 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND- 1907 


ientific scale drawing allows 








r word rt but not too short 


pte acs PIANO ee CRICAGO 


: 'WEIGESTER 


Concert, foe Recitals 
ARE YOU IN NEED OF A 


oe ROADWAY 
VIOLIN, VIOLA, CELLO OR BOW ? 


45-J, Morningside 
From First Rediments of Tone Placing 
te Highest Artistic Finish 

862-863 Carnegie Hall, New York 

We have a large collection of genuine instruments which we are 
selling at exceptienal low Prices. OUR IMPROVED TESTED E 
STRINGS are celebrated tor their clearness and durability. By post, 
15 for $1.00. Bigh grade ALLIGATOR VIOLIN CASES, silk plush lined 
$12.80. Vinaccia and Silvestri mandolins. ARTISTIC REPAIRING. 


S. PFEIFFER & CO. Se eee New York City 


Tel. 4567-7 9th. 








rs 








a 


[ CINCINNATI Per of MUSIC. estaptisHen GY 


Miss Clara Baur 


fos itracte, trains and educates after the best methods of Fore- 
st European Conservatories. The faculty numbers some of 





Directress 































Leading Musicians and Artists of today. 

Elocution MUSIC Langua: ages 
Location ideal with respect to home comfort and luxurious 
surrour a The finest and most completely equipped build- 

ings devoted to music in America. Day and resident stadents 

may pe at any time. Illustrated Catalogue FREE 
MIss CLARA BA 

Highland Ave., Oak St. and Burnet Ave., 














TAITEA & BACK 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 





SAYS OP THE 
“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhes itatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, |e 
“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 


this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wituram H. SHERwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIAN OS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, o. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


Will Throughout Her American Tour 1908-69 use only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH CoO. 


NEW YORE CINCINNATI CHICAGO 


THE STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


—=PLAYER PIANOS——— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich; Indianapolis, 
Ind.; Los Angeles, Cai.; Richmond, Ind.; Toledo, O. 






























rrovuce PIANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Pupil of Jean de Reszke 
ADORESS: 
128 WEST Lith STREET 


MARY LANSING =: 








The American History and Encyclopedia of Music 


IN TEN VOLUMES. At work on It for three years @. ©. caaowiex FREDERICK STARR FRARK DAMROSC! 


Editor ie Chiet, W.L. HUBBARD, Assoctate Editors: ARTHUR] » 5 cocugiey FREDERICK STOCK EMIL LIEDLIBG 
FOOTE, GEO. W. ANDREWS, EQWARD DICKINSON ©. ). BERDERSON 
WRITE FOR COMPLETE INFORMATION TO 


IRVING SQUIRE, PUBLISHER, Boston Toledo 





Chicago 
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MAESTRO FRANZ EMERICH 
VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, fa s Italian | tone 
FRANZ EGENIEFF. Ba the Ber ( ic Opera and Amfortas 
CHARLES DALMORES at I r of Han rstein Opera, 
FRANCIS MACLENNAN *M M ‘ e-3 n Royal 
VERNON STILES t ] \ a | 1 era 
FLORENCE WICKHAM M at ft R al Opera 


INSTRUCTION GIVEN IN 


pupils o fo» Emmerich 


ENGLISH, 


PAUL KITTEL, Dramatic Tenor, 

PUTNAM GRISWOLD, the 
manz of the Savage “P I 

MICHAEL REITER, Heroic Tenor of th 

HANS TANZLER, Virst Dramatic Tenor 
Operas 


*FRANCES ROSE. S f the Berlin Royal Oper 


perial Opera 
Berlin Royal Opera and Gurne 





Basso of 





Royal Opera, Munich 


MARGARETHE MATZENAUER. Me rano of the Royal Oy vera, Mun 
MARCELLA LINOW, the renowned Concert Singer 
* ELISABETH FABRY, f Rerlin Royal Opera 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Niirnberger Piatz 6 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


e t his e I ¥ Dest n R y al Oy cra Berlin 
M a ( a Royal Cham 
er Sing B t \ W ( atura Singer, Com 
( oO a, Be A 
gente | e \\ \ Bassist, Royal 
pe 1 r, Landes —_ 
gue, } M He 

( ’ : I | ky Col < ira 
yer s 1 O 1 \ H 1¢ Hiese irst 
W K I aioh, 

Wie a N R al ¢ Opera, mod apest 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 








PIANO SCHOOL or tne 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 
Pupils received in the 
In charge of MRS 
anoff, Prentner 


house and practice supervised 
POTTER-FRISSELL, pupil of Step 
(certificated) and Leschetizky. Highly in 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
) espresented Instructor in Ehrlich’s School of Music, 
resden 


Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


EDGAR 


= STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W 





STUDIO ADDRESS 


Carisruhe and Munich Royal 






btaining the hand of Miss Singer. The composer of 


he “Waltz 


Dream” is most fortunate to be at the same 

time iccessful in his career and in love and in having 

€ prospect of becoming one of the wealthiest of Ger- 
lan musicians 


RRR 


erite Melville-Siszniewski will play here on No 
aiter which she will mecert tour, 
sden, Hamburg, Cologne, Stuttgart, 
Lemberg, Vienna and Geneva. Mr 


sband 


Marg 
ib make a cy play 

in Le psic, Dre 
lrankfurt, Wiesbaden 
Siszniewski, her hu employ of the 


who 1s im. the 


\ trian Government, 1S said to be an excellent amateur 


pianist 
nner, 


Felix Mott! will conduct a big concert at the Philhar 


nonie on Thursday evening, wher he will have the as 
istance of the Philharmonic Orchestra and Anton von 
Rooy. The program will contaim Beethoven's first “Leo 

re” overture and fifth symphony, the “Meistersinger” 
prelude, “Ride of the Walkiren,”’ “Wotan’s Farewell” and 
the “Magic I ilso Schubert’s “Der Tod und das 


\ i was given yesterday afternoon by the Baron 
1 Bar ss \ Jungenfeld, at wl Heinrich Gruen 
i celli Fraulein Schippanowska, harpist; Ada Win 
f, vocal, and Marie Sloss and Miss Craw, pianists, 
\meri $, s tec Gruenfeld played three 
iall pieces by Godard, Marie, and Schubert, harp ae 
mipaniment, in his well known artistic style and Frau 
Winterhof ng the trom “S 1 and Delilah 
Wie Ein Gruesser,” by Mehrkens, and Schumann's 
ruhlingsnacht She h a voice of good range and 
1 ind be tit q 1 nad s ngs witl grea 
a t expre n qd artistic tnt ! > W Dy 
upported at the piano by Viola Craw Marie Sloss, 
pupil of Vernon Spencer, Berlin's new piano peda 
gogue, who is already much in vogue here, played Sapell 


ikoff's “Dance of the Elve iprice by Arthur Foote 

nd Chopin’s D minor prelud She played with crisp, 

technic, displaying unusual facility for one of her 

Her touch was also excellent and she played with 

great deal of spiri nd very Miss Sloss was also 

rd on the same aft n at a later hour at a musical 

Madame Kirsing¢ n, when she was heard in 

G wsky’s toccata, Reger’s “Aus meinem Tagebuch,” and 

\ Spencer s herz de in six 

rPFrPe 

| Potter-Frissell, the Dresde rrespondent of Tut 

Musicat CourreR, recently gave a_ soire t her home 

whi W largely tended by the m 1a i yom 

e! ( of tl Ang! Ameri n ny the 

1) len capita Mrs. Fris | If and several of her 

mipils t irt in the musical program, and r playing 
‘ varmly praised ill | 


ArtHur M. Ape 


More Demands for Hartmann in the Far West. 
When Arthur 


Hartmann played in Salt Lake City two 


vears ago, during his first tour of America, the violin 
triumph resulted in an immediate re-« wement for 
" cond ippearance within a month Last Saturday 
ight, Hartmann was agai the mus star in Salt Lak 
City, and again | was re-engaged play 1 hat city 
r mor s way East from Pacitic © i 
January. An ex con cing arranged f 
Hlar mom Og ( 


MAURICE 


GERLIN-CHARLOTTENBURG 


swe ARONSON 


Pianist and lnastructer of Advanced Plane Playing. 
Per ten years the only assistant te 


LEOPOLD GODOWSKY 


FA MASBACH 


PIANO sgt patie 
Berlin W., Uhliand St. 











‘VERNON SPENCER 


TEACHER OF PIANO 


Pupils prepared for Concert Stage and for positions as Specialists 
in Piano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 





. | AUSBURGER ST, 64, BERLIN W., GERMANY 











Marcella Craft's Success in Germany. 


\ 


NATIONAL FEDERATION OF MUSICAL CLUBS. 


F THE Press SECRETAR Mas. Joun 
156 Norra | LEV BouLevar 


Orrice OLIVER 


PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


The Most important Work of the Year in Musical Literature 


THE HISTORY OF MUSIC 


A Handbook and Guide for Students 
By WALDO SELDEN PRATT 


THE MUSICAL COURIER 


MUSICAL DENVER. 


N mr, 4 


~ \\ 


Bloomfield Zeisler's Coming New York Recital. 


Carrie Jacobs Bond's Concerts Cancelled. 


Dr. Wullner East and West. 


KARL KLEIN 


VIOLIN VIRTUOSO 


NOW TOURING WITH CALVE 


Address: MUSICAL, COURIER 


sicsok CS _ AA FE ESO MN EF 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in Mew York.) 


ART OF SINGING FROM BEGINNING TO FINISH Carnegie Hall, Sulte 601-602, New York 


(ITALIAN METHOD 


BONCI, the world famous tenor, sive: “Signor Carbone is an authority in veice 
ter ef the classic Italian methed, rarely te be found im America aad ia 


MONICA DAILE 
CUNNINGHAM 


“or NIESSEN-STONE 


“VON 





oduction, & true vocal mas 
urepe.” 


Pianist 
EXCLUSIVE MANAGEMENT 
HAENSEL & JONES 
1 East 42d Street, New York 


SEASON 1908-9 


BARITONE 


MANAGEMENT 


HENRY WOLFSOHN 


131 East 17th Street 
CONTRALTO 


MANAGEMENT 


ERNEST GOERLITZ 
437 Filth Avenue, Corner 39th Strest 






























Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier 


Das Nove r 16, 19 


ANNOUNCEMENT. 
DELMA-HEIDE, REPRESENTATIVE OF MU- 
ICAL ARTISTS FOR OPERA AND CONCERT 
I ;AGEMENTS IN EUROPE AND AMERICA, 30 
RUF MARBEUF (CHAMPS-ELYSEES), PARIS 
ABLE AND TELEGRAPHIC ADDRESS, “DELMA- 
IDE, PARIS.’ 
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with much applause and a cordial reception of the new 


director, goes without saying 
| an 
Owing to the physical impossibility of being in more 
places than one at the same time, I can but give the pro- 
grams announced of the Chevillard and the Colonne con- 
certs: That of the former organization opened with the 
“Symphonie pastorale,” of Beethoven; then the scene and 
air from first act of Gluck’s “Alceste,” by Madame Jacques 
Isnardon; fantaisie for piano with orchestra, of Henri 
Lutz, by Georges de Lausnay Istar,” symphonic varia 
tions, by Vincent d'Indy; “Phidulé,” with orchestra, Henri 
Dupare mg by Madame Isnardon; “Francesca da Rim 
ini,” symphonic poem, by Tschaikowsh “Invitation a la 
\ by Weber rchestration of Weingartner), closed 
rT ‘ 
| an An A 
prog f the Colonne concert introduced the over 
t S d, by E. Reyer; the symphony, “Eroica,” 







































































































Mile H{ itto and M 
rt for piano 


ind ending 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


LESCHETIZKY METHOD ‘fide eisster 





Certificate from Th. Leschetizky 


SPECIALTY OF FORMING TEACHERS 


y Brilliant 


69 Avenue d'Antin (Hotel aan Paris 








































































ATI r i RISLAN PYLE O| STUDENT COIFFURE. 

Beethoven [rois nocturnes” (first hearing at these 
‘ ert Clouds,” “Feasts,” “Sirens”—by Claude De 

y; poéme for violin, with orchestra, of E. Chausson, 
performed by Lucien Capet; “Siegfried” (‘Forest Mur 
muring ), Wagner; ending wit h “Danse de Salomé,” by 
Richar Strau 

mre 

At the Bouffes-Parisiens, a three act operete by Ivan 

Caryll has been successfully mounted The work is en- 


titled “S. A. R.” (“Son Altesse Royale’), meaning His 
Royal Highn the book being written by MM. Xanrof 
1 


nd Chancel The piece is naught else than “Prince Con 


ATHERTON SMITH 


BARITONE PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Boissonade, Paris 
German Lieder, Oratorio, French Diction 
Qualified pupils introduced te English Managers 














DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 
Communication avec les Principales Directions 


d’Operas du Monde 








sort,” arranged as a musical comedy. Cyril becomes the 
husband of Queen Sonia of Carcanie. He adores his wife, 
but is irritated at occupying an inferior position to hers, 
After a quarrel, Cyril goes away, and only returns at a 
moment when Sonia is in danger; Cupid reunites the 
couple. The amours of the queen’s aunt with a young 
lieutenant make an amusing little break in this pretty story. 
One can imagine the advantages Mr. Caryll has been able 
to draw from this delightful little work. His music, while 
having an extraordinary “entrain,” full of go and anima 
tion, is never commonplace. Marguerite Deval plays the 
part of the ardent Xenofa. Mlle. Daumesnil has a pretty 
voice and knows how to use it. M. Defreyn makes a 
charming Prince Consert. M. Hasty should be mentioned 
as being very funny and who endeavors not to imitate 


Brasseur; MM 
and Nemo contribute their share toward making the work 


lournys, Cazalis, Milo, Gallet, Prévost 
a success M. Lassaily proved to be an_ excellent 
conductor. 


nee 








Like his father, M. 
cian, and also a delightful poet. He makes sweet music 
on the verses of Alfred de Musset. 
possesses above all an exemplary modesty. At the bar 


Messager, Junior, is a finished musi 


3ut young Messager 


racks, during certain soirées, he comes like others of his 
comrades, upon an improvised scene, to sing some pretty 
ballad to the young soldiers, his roommates. All esteem and 
love his good and gay character, but many, happy in the 
friendship of their young comrade, ignore the fact of his 
being the son of M. Messager, director of the Opéra, 
musical conductor and successful composer. 
RRR 

Charles Malherbe, archivist of the Paris Opéra, sends the 
following communication: “Will you lend me the large 
publicity of your journal to rectify an error which is going 


round the Parisian and even the foreign press? It is quite 


KATHARINE FISK 


VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre, 7 Rue Chaptal, Paris 








PARIS ADVERTISEMENTS 





Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sele Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Flachat (Place Wagram), Paris 


GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


PARIS 


oO~Z 


162 Avenue Victor Hugo 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 








DOSSERT VOCAL STUDIOS 


PARIS: S7bis, RUE SPONTINI 
Cable Address: **Fradosser." 


EW YORK REPRESENTATIVE 
1205S Carnegie Hall 





ALICE THE ART OF SINGING 
VAN REPERTOIRE 
Contralto German Lyric Diction 


88 Avenue des Ternes, Paris 





wicet SWAYNE. 


8° Rue de Prony (Parc Monceesu), Paris 








OSCAR SEAGLE nsTRUCTION 


JEAN DE RESZKE 
i7 RUE MOZART, PARIS 








Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Cult f First Rudiments to ay Finish. Pupils 
trained fer Gpore, Ouetesto and Cencert. Experts fer Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘PRANARK, PARIS" 
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ORATORIO RECITALS 


Direction: J. E. FRANKE 
AND HER COMPANY 


oo ~ a aa ~ : — —————S—, ——— — 4 
Russian Baritone 
1402 Broadway, New York 
Residence: 505 West 124th Street 
EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 
WM. FENTON CHAUNCEY, Personal Representative 
] 


( ‘ ’ ‘ ( 
| 


1d Tem 





essee, First Half é Mare! 
CONCERT 


ISABEL 4 AUSE CERT 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1908-9 NEW YORK 


KELLEY COLE 





POR TERMS AND DATES 


57 West 58th St., New York 


Telephone, 3780 Plaza 





“w 


Ts VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 
Based on les of voice training. Just blished 
THE TRUE METHOD OF TONE PRODUCTION 
With six oks exercises 

Send for sstrated circular and 
J. VAN BROEKHOVEN, a: East 17th St.. New 


his new princi; 


reas notices 


York City 


1 GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 


Clara Clemens, Carmen Melit, Etc 


VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera Mouse Building 
Monday, Wednesday, Friday 
Phone, 1274 Bryact 





(3 PF LS SERRE ot. 


WOLLE, 


Address ORGANIST 
TEE WOLFSOEN MUSICAL BUREAU, 131 Last 17th S., New York 


Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
Under the GUSTAV HINRICHS 


Direction of 
(Cenductor of American 


MR. HINRICHS 
ants best 


National and Metropolitan Opera.) 


be assisted corps of the best assist 
Opera Stage Manager in America 
stagework daily; TRIAL PERFORMANCES WEEKLY 
2228 BROADWAY, sear 79th Street 
Date of Opening October Ist, 1908 


Mr. Hinrichs will be at the Studios daily from te to « Semi 
for circular. 


will by «a 


and the Practical 
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William C. Carl's Organ Recital. 


Once more William C. Carl demonstrated the beauties 
' 
‘ ryan at the “Old First” Presbyterian 
( at the ecital Monday evening, November 23 Thi 
| ; 
" tumn series, and the 132d concert 
| ( i tori house of wor hip cor 
hifth avenue and Twelfth street The assisting artists 
| nn An A D> | 
_ were Reba Cornett Emory, soprano (professional pupil of 
, _— | y Florence Austin, one of the bes 
i ling in New Yo [he program 1 
PP 
Fr 
t S I 
S Ot Our U 
> FF oe 
i 
| 
Ila W | 
La \lleg 
7 Fr FF 
(La | ( 
i I ita i wig | 
i R " ( ‘ 
I \lexa ( 
a ( D 
\ Ou I Jul Ly J Ila 
Reba ( tt | 
la l ( t Seraphig f ‘ i he gan) 
(,utima 
I t thor a l ‘ ft great orgar 
. Not Dame in Pa 
j I fadame Alexander ( ' oO 1908 
) ( for f K K 
\ ange b M Car 
i 
M Au 1M Ca 
1 Che fugue played as the opening number is one of the 
t in the vast storehouse of Bach's musi All Chris 
tians are familiar with and love the hymn tune, “St. Anne’ 
TEIDE ind Mr. Carl on this evening played the work with the 
leep levotional feeling. Such music has the effect of 
Tina Lerner’s Recital Program. freshing the nervy »f many who go to the Carl recital 
tired out after a hard day’s worl Che more such mu 
e better 
Lh me novelty of the program, the intermezzo by the 
| hman, I. Tertius Noble, organist of York Minster 
proved an excellent work and well worthy of being placed 
Lher eems hardly any need to outline each 
iposition played by Mr. Carl It is only sufficient to 
that he played \s a virtuoso he rarely misses any 
( : 
points that make organ music effective, or remark 
Natur: the number played in memory of the lat 
Madame Guilmant made a deep impression The deceased 


idy was a warm friend of the American organist, he hav 


times a gtiest at the hospitable Guilmant 

Meudon, Franc The music, by the inspired hus 

1 of Madame Guilmant, shows the composer nearly at 

1} lemn funeral march, followed by the 

d ( nt Seraphique held the large congregation under 


not of gloom, but rather of hope and consolation 


“ ARIMONDI 


During the engagement of Signor Arimondi at the Manhattan Opera, Mme, ARIMONDI 
vill accept a limited number of Vocal Students in French and Italian. Mme. 
ARIMONDI is a first prize graduate of the Milan Conservatory of Music. 

For terms and interviews, address 


Mime. AURELIA ARIMONDI, Hotel Navarre, NEW YORK 


CHARLOTTE MACONDA 


Management 


R. E. JOHNSTON, St. James Building, New York 


EU GEN IE; CONCERT 
VIRGINIE SOLOISTS 


SOPRANO 


_Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 Bast 17th St., New York 


CUULIA 2M Wg Kg BES IAT "ime tee Sepre 


Season 1908 Italian Opera Co. 
Late with Caruso Concert Company 
Address HENRY WOLFSOHN, 131 East 17th Street, New York 




















ELIZABETH DODGE 2 


Management: HENRY WOLFSOHN, 131 East (7th Street, New York 











in a better world. Mrs. Emery invested her Handel aria 
vith ringing exultation, and her sweet and true voice was 
very good to hear Miss Austin played her so with the 
correct classic purity of styl doin the final Ri 
(organ arranweme NI ( dan 
dence f r skul l I 1 i of ‘ 
m we brought wi fore 1 I ding by 


the artists 
Monday night of this week, Mr. Carl closed the present 





eries of concerts with a prog 


which he was assisted by 


Mrs. Albro Blodget w hose ‘ ibroad wer n 
nmeced in THe Musica, Courses me W igo, Was 
soloist at the concert by the Theodore Thomas Of 
chestra, in Toledo, Tuesday evening, November 10 he 


concert was under the auspices of the Lurydice Club, of 


loledo, and was a great artistic and financial success, 
Mrs. Blodgett sharing in the triumphs The following 
roy , ' 
extract from a review in the Toledo News-Bee, by Theo 
dore Zbinden, refers as follows to Mrs. Bk igett's sing 
ing 
M Blodwett’s singing < ect 1 € 
| Her n f ga 
t € n ti I rie ig ‘ 
t Il W " cra 
a " " ‘ She 
4 i t ‘ ' a Y wWaitz > 
M Blodgett i t g 
fu than that r tt ‘ 
the aud I N . 
Last January Mrs. Blodgett gay | nal artists’ re 
cital at Oberlin University, and im an extended criticism 


n the Oberlin Review of January 4, Prof. Edward Dick 


inson expressed the following ypit n of 


dg 5 
irt 
st 1as a | lant € 
r ot 
‘ t I I writ 
‘ ‘ r 1 
t duty 1 I . 
ting s WwW t 1 a ! £ 
4 y inte 1 I 
10uld be gis bb I N 
f ‘ t and xe g re 
M Blodgett « | k a 
g then nee " t Hi 
power we U { I S 
1 t t I ! 1 zg i h 
| ent i i £ 
Oo Review J ) 


What It Is Coming To. 
Lady (whose sister is singing in the adjoining room) 
How do you like the song, lieutenant 
Lieutenant—That's all right. You can't fool me; I know 


1 phonograph when I[ hear on Meggendorfer Blaetter 


Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LE HMANN 
Teacher of the LEHMANN METHOD 
Studio: 809 Carnegie Hall NEW YORK 


Recmao W. BILLIN 


BARITONE 


VOICE PRODUCTION 324 West 57th Street 
CONCERTS, ORATORIOS, RECITALS "Phone, 2920 Columbus 


PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 
R. E. JOHNSTON 
1133 Broadway NEW YORK 


HEINRICH MEYN 








wmzo> 








Management M. H. HANSON 
Carnegie Hall 
Telephone, 6973 Colum bus NEW YORK 








THE MUSICAL COURIER 


turned ft tow! 


Fun BROADBENT 


VOICE SPECIALIST 
142 Marviebone Road Lenden 


oe sea te ll 


TEAR OF PIANO 
Studio at Bluthner’:, 9 Wigmore St eet Londe 


IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS. THE DELLE SEDIE SCHOOL OF 








19 Hanover Square, London, W. Cables: Organol,Londen | 











Guanes W.GLARK 


AEOLIAN HALL, LONDON, W. 


ROBERT CHIGNELL, Secretary 


CONCERT DIRECTION 


KARL 


~ JUNKERMANR 


Sole Manager for KUBELIK) 


122 Prt Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVEP 


SIMON, MISS GERTRUDE GRISWOLD, MRS. 
EDGAR RUDGE, Managing Director 
FOR TERMS. ADORESS 
SECRETARY, 12 Hill Read, St, John’s Wee 
LONDON 
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THE MUSICAL COURIER 


Jean Waterston At the fifth concert Dr. Cowen and 


Philip Halstead will take part, with the orchestra con 
ducted Henri Verbrugghen, in Mozart's concerto in | 
t for two pi 
| a 
For the next Broadwood concert it is announced that 


Lady Speyer and J A. Fuller M: uitland will play Mozart's 


sonata in A major for violin and harpsichord. Lady Speyer 


will also take part with Mrs, Carl Derenburg in a perform 


ance of Brahms’ sonata in A 
nere 
Marie Altona gives a recital, 


ual when there was a 


large number of new songs on the program, fourteen of 
them being for the first time Several of these novelties 
vere by well known British composers, including Mr 
Boyle’s “The Elves’ Ride,” Granville Bantock’s “By the 
Ganges” and Cecil | ngelhardt’s “Lovers.” Miss Altona 
was heard in four languages—English, Italian, French and 
Germar 1 all of which she seems equally at home. Max 
Reger’s “Leise, leise weht thr Lufte” was included in her 

umbers, also Henry Oswald’s “Ofelia,” Leone Sinigaglia’s 


Montanina” and E, Roux’s “Souvenir triste.” 


nrmre 


an English song recital last 


Gerva Elwes gave evening, 


the program including a new set of songs by Sir Charles 
St nford and a new cycle of Elizabethan lyrics by Roger 


Quilter 


nme 
The Amateur Orchestral Society, conducted by Arthur 
Payne open d its eason last week at Queen’s Hall, Ber 


lioz’s “Carnival Romain,” Sibelius’ “Finlandia” and 


Dvorak’s “Dances” being given. 


nee” 
Mary Law, who received the silver medal from the Chi- 
izo College of Music, where she studied with Emile 
Sauret, and has just given a concert at Bechstein Hall, 


to appear next month at the Tivoli. Horatio Connell 


it her recent concert. 


nner 


At their second chamber concert 


was the vocalist 


on the 24th the London 


rrio will play for the first time a trio by Chevillard and 


the prize phantasie-trio by James Friskin will also receive 


first performance. Lilian Coomber will sing an aria by 


Mozart and songs by Brahms and Goring Thomas 
nne 
The second piano recital by John Powell and Francis 


Monday afternoon Mr. Powell 
introduced a suite of his own, entitled “At the Fair.” 


RRR, 


Harford took place on 


Basil Ga a long program at his 


Charl 


untlett, violinist, played 


recital, when he was assisted by Hilary Gauntlett, 


m Keith being the accompanist 


eRe 


Robert Burnett at his first recital had an interesting 


numbers being quite unhackneyed 


Old Italian of the sixteenth century, Brahms, Hollaender, 


Victor Masse, 


with several English songs and a number of 


Debussy, Sibelius and Legrenzi made up the 

first group, 

Scotch for the remainder of the program 
mee 

Henriette Sehmidt had 

assist her in the sonata by Gabriel Fauré. 


Suart at the 
The sonata by 


Evelyn piano to 


accompanied on the harpsichord by 


“Liebestraum” and 


Nicolo Porpora was 
Mr. Liddle 
“Valse Impromptu” 


Miss Suart played Liszt's 
so brilliantly that she had to respond 
to an encore and played a Chopin valse 

nnre 
Nella Gunning and Kate van der 
Hoeven, all from Holland, played a program of Beethoven, 
Schubert, Scarlatti, Edward German, 
Marcello and Nardini numbers 

nre 

Septimus Webbe and Hans Neumann gave the second of 

Mozart's sonata in E flat 


Tohanna Heymann, 


3alfour, Gardiner, 


their sonata recitals last week, 


for violin and piano and Algernon Ashton’s in A being on 


the program 
mre 

Madame Le Mar had six Debussy songs on her program 
recently, as well as some by Max Reger and old Italian 
and English ones. 

meme 

Bramley Taylor gave a vocal recital at Steinway 

assisted by Mr. Abbas, cellist. 


Hall, 


nRre, 

Edith Double and Stewart Gardner were heard in a 
program of songs, W. H. Squire playing some violoncello 
solos by Chopin and MacDowell 

zee 


Richard Buhlig has given the first of a series of three 


piano recitals, the second one being announced for next 
week 
ner, 


another pianist heard yesterday, played, in 


Aldo Antoin 


Myra Hess, 
addition to the usual piano numbers, pieces by 
etti, Paul Corder and Tobias Matthay 

Ree 


John Linden is a young cellist, making his first appear 


ance in public yesterday, assisted by the Queen's Hall 
Orchestra 
a ed 
Vera Margolies, pianist, appeared at Steinway Hall 


yesterday 
nre 
A new organ was inaugurated 4t Trinity College of 
Music yesterday by Sir Frederick Bridge 
nRre”e 
\lfred Cortot, who is giving a piano recital next Satur 
Mme Wagner 


with the direction of the first performance in Paris in 1902 


day afternoon, was intrusted by Cosima 


of the “Gétterdammerung” and “Tristan.” 
nme 
Granville Bantock, principal of the School of Music at 
Birmingham and Midland Institute, has been appointed 





H. B. THEARLE and J. SAUNDERS GORDON present 


BLANCHE MARCHES! 


The World’s Greatest Interpreter of Song in Concert or Recital 
FOR TERMS AND DATES, ADDRESS: 








- SAUNDERS GORDON, 1320 Wabash Ave., Chicago 
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Professor of Music at the Birmingham University in the Charles W. Clark in London. 

place of Sir Edward Elgar, who recently resigned on the = ; 
Woy ' p ' : larles Clark recently gave a recital in Lone 

ground of ‘ 1 nto is t con ' 

neal mm leading daily pap 


Mischa Elman in London. 


From many press notices of Mischa Elman’s last 
don recital the following have been selected as 


all of them: 


Delightful v 
Mischa Elma 
no rivals, and so fj 
table Waldemar 
panist.—The 


CHARLES W. CLARK 


delicate was his rendering ft 


Weimar is to hear Cornelius’ “Gunléd,” in the adapta- : : 
was redemanded with unmistakable emphasis To conclude, “M 

‘ , r 2 » ” il 

tion by Von Baussnern. Liebe ist grin,” a fine so ng usual usually associated with the female voice, by J le | pli ra T hi P { 





DR. LUDWIG > 
ERN EST GOERLITZ WUELLNER 


437 Fifth Avenue, Corner 39th Street, New York The GREAT GERMAN LIEDER SINGER, with 


E AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
ae a OF OO AETROPOLITAN OPERA COMPANY _ __ DOENRAAD ¥. BOS, ‘Accompanist " 
whe ere under contract with that Company for Opera and Concerts. ° April, 1909 ° > 
SOLE REPRESENTATIVE for ali engagements of - — 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY |  F. WRGGET Pemuaaagee 
MADAME MARIE RAPPOLD a! MR. G. CAMPANARI fc Auditorium Bullding, Chicago, Il. 


————————«——- $OLE MANAGEMENT ————— 


REINALD BARYTONE. M. H. HANSON 


SOLE MANAGEMENT | CARNEGIE HALL NEW YORK 
WALTER R.ANDERSON lel e phone, 6973 Columbu 
6 West 38th Street, New York 
—= ADA SODER- HUEGK 


CONTRALTO 
SECOND AMERICAN TOUR OF THE Concert Oratorio Song Recitals 


BRILLIANT YOUNG PIANIST sii PUPILS RECEIVED Management 
GARCIA METHOO M. H. HANSON 


Germaine Studio: 108 East 26th Street 129 West 46th Street 
F NEW YORK CITY 


eee MARIE NICHOLS 


From January 1, 1909, to May 1, 1909 
VIOLINISTE 


WETH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th Sele Management of GEORGE M. ROBINSON 
Ne. | Madison Avenue, New York 


Dates Now Booking 


BALDWIN PIANO e a LESLEY MARTIN, Bel Canto 


STUDIO: 1425 BROADWAY, EW TORE 


SINGERS—Suzanne Baker, Cora Cross, Pauline 

CECIL AR T N t Predericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus 

i (Aecompantet : &. 8. TURPIN) | William Burt, George Gillet, John Hendricks, Dr 






































Eugene Walton Marshall, Fiske O'Hara, Horace 

ADDRESS: Wright, Mabel Wilbur, Winfred Young and many 

Bacager—tost of Pitteberg, HENRY WOLFSONA, 131 East 17% St., Rework City | Meneger—for the West, WISCONSIN CONCERT BUREAU 1729 Franklie Piece, Milwaukes, Wis. | other singers now before the public in opera and 
Manager—for the South, FRAME EOWARDS, Union Trust Bullding. Cieciazati, Obie church work. 


Bis PHAM — 


Por Dates, Address: 


EVERETT 
AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking viano sen Loupon CHARLTON, “reps mom 
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|SABELLE BOUTON 


MEZZO SOPRANO 
Menegement: RMR. Ee. JOHNSTON 


St. James Bullding, Broadway end 26th Street, NEW YORK 
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) Wn Ml vi | t ad ie | la 
lL) S MIadl") Cx | blar Ir] Playe 
will so leave th place to the preparations nec if 
he imnuenent mpo nt oper ea 
a 
It was rumored that Dog Lorenzo Perosi was compo 
n opera entitled “Romeo and Giulett He has writ 
n to the papers denying the fact and suring the mu 
public that"he is too busy finishing his “Suites Itali 
f which he sha ommenced the fth : 
an nd : 
Teatro Regio, of Turin, h ilso passed into the 
inds of the International Society, and the actual impre 
P ali, will aet iwent for th ociety in Turin 
pe to be given Walkiria Iri “Gioconda,”’ 
Nera” ahd “Winter's Tale.” ‘The imber of artists will 
greater than im other year 
rr . 
Che orchestra f the Corea and Santa Cecilia have per 
fected and atigmented their force having chosen practi 
y the best professors td be had in Rome 
a 
Walkiria”™ | had a fin® performance at Bologna 
a 
\I di Rohan,” with Battistini, was a ‘@re&t Su€@téSs, 
| no doubt repeated many an evening. “Tosca” 
nate with a mooth pre entation, so the new Pol 
( na { | \ tt mp 
| an an 
| | ta r rapl tudi na 
fa it pe ing t 
( t mut ord 
e ful " ng to 
| an nd 
An by ( ine, « d “Welve,” which had 
been nsu ful hanged it title mto rhe Soul of 
Money,” t still the ime destiny fell to its lot, notwith 
( ini 
fe ee 
) 1 ttle town of 
Vi 
yr FF 
Iw l ! ch THe MusIcAr 
( incing that Maria Labia’s sister 


was the first who sang Fedora at the Lirico in Milan 
‘ 
ncioni dt part 

ss a SS 
\t thre Adri f Ron ome extra performances of 
It] vill given with the tenor Paoh, who is 
id to pe the strongest tenor voice now on the stage 

re FF 


Just before leaving for Paris to assist at the perform 


in f his “Boheme” there, Leoncavallo granted an in 
to a young musician who intends to present hi 

Vr p i nd whe ked the maestro tor 1dvice i to 
i t publi Leoncavallo vented all hn 

itterm nd sarcasm against the publishers; he told the 
twithstanding the success of a first 

opera, One had still to battle against favoritism and imjus 
, this al notwithstanding ontract with one or more 


‘ 


of the powerful publishers of Milan guaranteeing protec 


s published by many papers; It was 
lly interesting and brilliant, for Leoneavallo is a good 


sp aker, and if he had a better voice he no doubt would 


é i ne Of I 
| an nd 
\ngelica Pandolfini (daughter of the once celebrated 
baritone), one of Italy’s talented sopranos, has aban 
doned tl ge to get married 


| an And 
Besides the Regio di Forino and the Regio, of Parma, the 


International Society has ‘dae taken the management ot 


the Carlo Felice, of Genova 
| an An 
Giordano’s “Marcella” is announced for Wednesday 
November 11, at the Adrian Rome 
=F 


Zenatello, the tenor, now singing in New York, has 


d ted 200,000 franes for the erection of a new theater 
1 his native town of Verona The theater will be named 
fter him 

ss @ a 
Veronica Cybo” is the title of a new opera by Virgilio, 
ne who made a success with “Jaira” last season 
\riano, of Rome Phe first hearing will most prob 
ly be at the Costanzi during April 
re FP FP 
Nozze Istriane,” by Smiragla, has a clamorous suc 
« it tt te Lhe opera 1s in thres icts 
| nn 


the Corriere della Sera’s special correspondent has -tel 


1 long articl oncerning the battle between 


Li ip 
the two great opera houses, Metropolitan and Manhat 
tan; the success of Toscanini; the contentment of Ham 
Vie in, who poses as the savior of art and artists; the 
g li f artists and operas; the fine intentions of Gatti 
( a: a prospective attraction of seeing Mary Gar 


mgleur de Notre Dame.” 


den in masculine garb in “Le 


| an nd 
Ca is to have a very important season this year and 
the next Best artists available (the best are in Amer 
i have been engaged The repertory, besides some of 


“Butterfly,” “Aida,” 
“Adriana Le 


the older operas, includes “Thais,” 


“Tosea,” “Samson and Delilah,” “Fedora, 














Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Multford, Contraito, 
formerly Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora 
de Filipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Wolt, Grace Ames, Sarah Evans, 


Lillle Moy Weiker, Adah Benzing. Frances Travers, | 


Katherine S. Bonn and the celebrated 
VON ELENNER QUARTET 
301 West S7th Street, New York 
whl | Resume Lessons September 28 





NATHAN FRYER 


Hall, New York 


Carnegie 


PIANIST 


Management: 
M. H. HANSON 


Telephone ; 6973 Columbus 


ALICE MERRITT-COCHRAN, SOPRANO 


Tslephone: 2305 |) Bedferd. 


113. Macon &t., wits Me ns ¥. 





VAN WoRxX 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone: $701-38th Street 


TENOR—MR. and MRS.—SOPRANO 





Under Maaagement of 
ARTHUR F. GOODRICH 
2 West 39th Street 





THE MEHAN STUDIOS 


r. and Mrs. JOHN DENNIS MEHA 
MR. oun. BARNES. WELLS, the Well-known Tenor, ‘thiet Assistaa! 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begins 
THURSDAY, CTOBER 
STUDIOS NOW OPEN DAILY FOR ENROLLMENT OF PUPILS. © Circular upon application 
7 EHAN STUDIOS 
"Phone: $948 Columbus Carnegie Hall, New York City. 


McLELLAN 


THRACHEEM © F SINGING 
Ateter Building, 33 West 67th St., New York. ‘Phone, 4225 Columbus 
Daniel Beddoe, tenor; 





ZOZPACM i 





( t inent pupils now studying are: 
Tom Den tiels, bass; Beatrice , soprano; Edward Strong, tenor; 
Charles _— ell, tenor Harding, contralto; Grace Mun- 
son, cor »; Suzanne Harv. ard, soprano; Georgie French, con- 
tralto: W) illiam Weild, bass; Edwin By ans, baritone. 





Hew Dork College of Music 


128-130 East 58th Street 
(Fermerly ALEX. LAMBERT) 
ee ar Hein, August Fraemcke 

instruction Singing, Viclin, "Celle and all 
A ‘of music, bys a. — +. — J.-F for its "excellence. ~ 

SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vecal students receive free instruction in 

harmony, counterpoint, vocal reading, ensemble playing acd 
free admission to concerts, lectures, etc., etc. 





Students received daily Cataleg sent on application 
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THE COLLEGE OF MUSIC OF CINCINNATI|| HOTEL CUMBERLAND 
ELOCUTION MUSIC LANeUAGEE Southwest ( _- ~ dy once at S4th Street 


’ here and ex Near 50th St. Sabway and 53d St. Elevated 


‘ and accessible to all surface lines 
An Institution of the Highest Artistic Endeavor IDEAL LOCATION 
v re St c ‘ , 2 t f y t ‘ J fn NEAR THEATERS 
the | ‘ 7 ’ HOPS AN 
Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnat!, Ohio panna 


NEW 


for the Year $ ! “ 
“WS ou MODERN AND 

mii gn ABSOLUTELY 

a ‘i FIREPROOF 

BG et : FIRST CLASS 


Heigs : STRICTLY 
SEASON 1908-1909 ‘ it \ ; PRICES REASONABLE 


Subscribe for t ( 





All Hard-« 
Orven 


Te ee 
For Concerts and Recitals and Illustrated Historical Lectures 4 tee Baers 
VIRTUOSO SCHOOL OF VIOLIN Studio 810, Carnegie Hall NEW YORK is ’ ; ; (a $2.50 with bath, and up 


10 minutes’ wal eo 20 


(Professor at the Royal Conservatory of Liege) 





theatres 


weenie, 0F ee a ee oa, Tang. : im 
ee WILLIAM C CAR L cal al et 
i Ratha 3 Ld HARRY P. STIMSON R. J. BINGHAM 


| 
| 
| Formerly with Hotel imperia Formerly with Hotel Woodward 
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INSTRUCTION IN THE ART OF 
KATHARINE 


Organ Playing ©QODSON 


Management: 

















N. B.—Students can register for organ lessons at the Guilmant 


Organ School without taking other subjects. Mr. Carl person- ' LOUDON CHARLTON 


ally instructs each student. 





CARNEGIE HALL 
NEW YORK CITY 
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34 - West 12th Street , , 
NEW YORK ‘MASON & HAMLIN PIANO 
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MISCHA 





THE LIFE STORY OF THE WONDERFUL BOY VIOLINIST. 
BY GORDON MEGGY. 


ELMAN. 2 








imagination 
eo iar to all readers of the novelist 
that 
is a question which 


le} 
aitn 


juvenile 


shrewd 
probable, the 
from life, it 
nted that she 

Indeed, we 
that 


ugh 








repeated testimony to 


therefore, 


ec ] r young people 


contradicted 


ung violinist, 
gy, ha harmed half the 
ery different, for he 1s 
passage of 


time may, 


) ! lor ‘ f hie n J 


il thoughts, 
hin more accomplished 





his present 


wk i abla 


digy, however, he remains 


eard him, in his 


f the masterpieces 
i manner as to suggest 


ture and exceptionally ac 


‘® edi ‘ find in Mischa Elman an in 
father, a 
mall vill 
ile his 
| 


ner f considerable 


ige in 
grand 
repute 

itmosphere of music, and 


d to listen with delight 
most eloquent 
Mischa 


on as his baby 


had 


was able 
fingers 


made 


old 


displaying 


when 
ypportunity f 
about in rather 


ime 
father at that 
Y 1 t the house ot Princess 
accompaniment of 


raised 


Q ce p 1 to the 
among the 
Mr 


quiet gath 


= t \ e had 
. { One evening Elman 
in | played a solo he begged 
same piece 
the lad 
nevertheless, he stood 


hearers 


exhibi 
there and 
& boy te m, and obtain for him 


~ \ < him to bec 


me a 
would, no 
pted had it not been for the 
Pri that Mischa should 
| ] mpelled 
that his son 
post as 
and 
would 
1 mous ] lhy 


cy mh sca educa 


removed 


nvincer he lad have 


ipable hands 


the famous violinist, 
that even such 


stinted in 


so rapidly 
~ te and Auer were wun their 
ician’s playing 

id, Auer 
opportunity to 
son N 
was struck 


happened to 


his 
than he 


made since he 


be nothing less 





than gross injustice if a stone were left unturned in the 
effort to give the boy the best musical education possible. 
He accordingly the bold step of petitioning that 
the lad might be admitted to the Imperial Conservatory 
of Music at St 


took 


Petersburg, and that the Elman family 


might be allowed to reside in the capital. In spite of 
the stringent laws then in force against the Jews in Rus- 
sia, Auer’s bold request was immediately granted, and 
young Elman duly entered upon the course of study that 
vas to culminate in his triumph on the concert platform. 
HIS BOW TO THE PUBLIC 

It was under peculiarly dramatic circumstances that 
Mischa made his first bow to the public. In the autumn 
of 1904 Auer happened to attend a concert at which a 
child violinist with a European reputation made a tre- 


the 


gentlemen of 


mendous stir critics Have you ever,” in 


the 


among 
one of these professor, “heard 
“Yes.” 


quiet reply; “I have a far better player among my pupils 


quire d 


such wonderful playing in your life?” was the 


at the Conservatory.” To say that this statement was re- 


mild way of expressing 


greeted the professor’s unex- 


ceived with incredulity is but a 





the chorus of denials t 





and there was a general demand that the 
should be 

Up to this time Auer had no intention of bringing little 
Mischa 
challenge he felt 


pected utterance, 


prodigy produced 
before the public so soon, but in the face of this 
that the 


The first appearance was grected with a perfect 


time was now ripe for his ap- 
pearance, 
storm of applause, and one of the immediate results was 
after 


long and careful deliberation that the authorities of the 


an invitation to visit Berlin. It was, however, only 


Conservatory consented to allow their protégé to under- 


take this journey to the Prussian capital, for they foresaw 
that it would be the prelude to an exhaustive tour in other 
foreign lands. 
NEARLY POISONED 
This opening tour nearly proved little Mischa’s last, for 


in Berlin he underwent an experience which almost cut 


short his career forever. During the first night of his stay 


n the capital there was an escape of gas in his bedroom, 


and when an attendant went to call him in the morning 
no answer was returned to his knock at the door. There 
being still no response when the call was repeated, the at- 
tendant became seriously alarmed, and summoned assist- 
ance rhe door was forced as speedily as possible, and 
on the tloor lay poor Mischa quite insensible. Only after 
the greatest efforts on the part of the doctors, who were 


called in, was his life saved 


Now it happened that on that very day Mischa was to 
have played before the critics, and it speaks volumes for 
his pluck and endurance that he insisted on doing his best 


to carry out this arrangement, in spite of the fact that he 


was suffering acutely. As a matter of fact, he actually 
got through half the performance before giving in, and 
so favorable an impression did he make on the minds of 
his hearers by this brief exhibition of his powers that 
every newspaper on the following day proclaimed to Ber 


lin the discovery of a truly marvelous violinist. Not 


until he had given nine concerts in the German capital was 
young Elman allowed to resume his tour, which might 
perhaps be better termed his triumphal progress, for 
wherever he played he received an ovation such as has 


been 


uccorded only to artists of the very first rank. 
Hamburg, Hanover, Dresden and Breslau all heard him 


and wondered From Germany he proceeded in turn to 


the capitals of Denmark, 


Sweden and Norway, and so at 





t to London, whither, of course, his fame had preceded 





ROYAL APPRECIATION 
It wa ut Charles Wilhams’ orchestral concert at 
Quee Hall, in March, 1905, that Mischa played for the 


first time a London audience. His renderings on 


that occasion of Beethoven's romance in G, and the solo 
portion ot Tschaikowsky's concerto, were greeted with 
1 perfect furore of applause From that day onward 

not only the violin star of the concert 


Mischa has been 


plat fe but the idol of London society, He has appeared 
it practically every “At Home” of importance during the 


last two seasons in London, receiving on one occasion a 
fee of 400 guineas for his services 


His greatest triumph, however, was when, on June 6, 


1905, he had the honor of playing by Royal command at 
é cert given at Buckingham Palace in honor of the 

f the young King of Spain In recognition of his 
service n that occasion he was presented by King Ed 
ward with a magnificent ring, and the letter from Lord 


Farquhar accompanying the gift he justly regards as one 
of his most cherished possessions : 
Dear Master Miscua Erman: 


pied lately and so much out of town for functions that His Majesty 
begs me to express his regret that the ring which I now forward 


The King has been so much occu 


with these few lines has not reached you before. 


Their Majesties were perfectly delighted with their concert for 


the King of Spain, and return you their sincere thanks for having 


so much contributed to its success. 


Again, since that occasion, has Mischa been honored 
by the Royal command, for in July last he played before 
Queen Alexandra, who was so charmed with his perform- 
ance that she conversed with him for fully half an hour 
afterward—an honor which will be appreciated by all who 
know how deeply interested her Majesty is in 
matters 


musical 


In the autumn of 1905 Mischa once more visited Ger- 
many, the scene of his early success, and his reception 
in such musical centers as Berlin, Leipsic and Dresden 
was, if possible, more cordial than on the occasion of 
On the musical critics, too, of Austria 
and Hungary he made a profound impression, his con- 


certs at Vienna and Budapest attracting enormous and 


his previous tour. 


admiring crowds. A repetition of his progress in Den- 
mark, Norway and Sweden was followed by Mischa’s ap- 
the Halle Manchester under the 
Dr. Hans 


THE POWER OF 


concert in 
Richter. 


pearance at 
direction of 
INSIGHT AND GENIUS. 

It might well be imagined that amidst so exhaustive 
a series of public tests the young violinist must, on some 
occasions at least, have faiied to do himself perfect jus- 
Indeed, Mischa Elman 
seems tO possess in a rare degree the capacity of being 


tice, yet such is not the case. 


always at his best, even in the rendering of pieces of ex- 
ceptional difficulty. Take, for instance, his performance 
of Bach's a work deemed unplayable until 
Joachim showed how it might be So thoroughly 
Mischa the full 


piece that his rendering of it may be 


“Chaconne” 
done. 
significance of this difficult 
best 
Again, so magnificent was his per 


loes grasp 
described as 
absolutely “correct.” 
formance of Max Bruch’s concerto in D minor at one of 
the Crystal Palace Saturday concerts that the veteran Sir 
August Manns cut the lad 


heartily. 


sought and embraced him 

A very similar experience befell little Mischa in Paris, 
when, for the first time, he heard a famous violinist play 
Lalo’s “Symphonie Espagnole.” Mischa, asked to play 
the same work to Madame Lalo 
poser—did so with such wonderful feeling and skill that 
she declared with tears in her eyes that she had never 


heard the piece so finely played, and begged him to add 


the widow of the com 


the work to his repertory. 


CHARACTERISTIC SAYINGS AND DOINGS 


One of the most pleasing features in Mischa’s character 
is the whole hearted generosity with which he forms his 
estimate of other artists’ capabilities; but at the same time 
he is exceedingly just in his criticism, and besides being 
a deep thinking boy, he has the gift of expressing his 
thoughts in a very quaint way. Having heard, for ex 
ample, a singer whose personal appearance was undoubt 
edly more attractive than her voice, and being asked his 
he “Her 
singing spoils her beauty.” On another occasion after he 
had heard the performance 


opinion of her merits, replied unhesitatingly, 
of a celebrated violinist, who 
is no longer so young as he was, he delivered as his ver 
dict, when asked what he thought of his playing, “He is 
wonderful for his age 

These little anecdotes illustrate very well another strik 
ing feature of Mischa’s character—his sturdy independence 
of spirit. Indeed, one who knows him well and who has 


had a great deal to do with his public career, has said of 


him: “Mischa always says and does what he thinks he 
ought to do, without regard to consequences.” And it is 
very significant that what Mischa says and does is in 


variably what every deep thinking man would say and do, 
did he possess the same amount of courage and tenacity 
of purpose that Mischa appears to have. 

In this connection may be recorded a very striking in 
cident which occurred during one of Mischa’s Continental 
Along with an orchestra which was under the 
direction of one of the greatest living conductors, the boy 
took part in a When the piece 
Mischa found of approaching 
ductor and saying quietly: “There was one passage where 
the altogether with me.” The 
man was naturally indignant at what he considered a re 


flection on the conduct of his players, and replied, some 


tours 


finished 


opportunity the 


concerto was 


con 


an 


orchestra was not great 


“You mean you were not with the orcl. 
“No,” said Mischa, “I mean what I said.” Hast'ly 
calling for the first parts, the conductor looked 
carefully through them, and turning to the young critic 
addressed him in the remarkable words: “You are quite 
right, and | admire you for standing up for yourself.” 
Nor was this the only occasion on which the boy has 
offered sound advice as to the rendering of a musical 
work, for at one of the recitals at Queen’s Hall, he made 
valuable suggestions to the pianist in connection with the 


what sharply: 
tra.” 
violin 
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famous “Kreutzer” ita This he as able to do ir eet ANNUAL SONG RECITAL. 
consequence nental no h he d he | 

had heard 

the result being t! 

not only for i 


the effective phi 


y morbid or 
the most hea 
, ' 
general ruie, ne 
hours a day, and ever 
at a stretch Active 
lic 


other 


of hi 
Ot separatior 
in excecdingt 


as soon as 


is this become 


withhold 


is 


proceeding 


one-half of the 


to his notice 
nd recitals Boston Symphony Programs. 
(0n mor 
of his 
sorrowing he rs I 
iddest momen 


a dying lady, who !} 
nd play to her, an 
he was playing the 
merei,” her favo 

In conclusion, 


land more than 
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selections, ballade, G minor, op. 23; nocturne, op. 62, No. 2, and 


de MUSIC IN TORONTO. in four hand piano compositions, ssisted by a violinist 
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\ Rop. Waterbury, Conn., of the talented American pianist, Mon- Though “dead,” he realized -rhough “dead,” he realized 
& ‘ , ’ ] r ; 1 . 
ca | e} his situation and made spas 
. Vs 1 Da ‘ se I his situation and made spas 
: modic and frantic efforts to , 
Pe ( \ I a : , : cphaeed boar modic and frantic efforts to 
, ' t it m place again ith 
| vorth | M ) ‘ & , piace agai wen get it in place again The 
_ ‘ , f thove ta, A flat 1 sut attracting attention, The 
ea : gis : nts Pe sight of the slain man feel 
sitio f tea ight of the slain man feel- ; ee 
: ? : Ate at one : . . - ; ing furtively for his gray 
“ : ies. ing furtively for his gray ae 
rere atti, f wed by the Beethoven numb In this number M ee oe rt = wig was more than the au 
Wit > me than the au 
; tage t tery f the ¢ vig Ww nor an tne a dience could stand, and rip 
es ‘ work wir he tutelage famous teach dience ild stand, and rip : \ 
Welsmar . a oe ; : I stan : ples of laughter were heard 
ial by Bact nt-Saens gavotte w t . m excellent ! ples of laughter were heard \ : 
1 ( , , above the music. 
a : : bove the music 
: ript { d alt 
bed i 
14 ' } ¥ f a 
: I lanted tl Witcl da t Mac Dow Ww 
{ een & Wie , a nae ection More Glory for Goodson in Australia. 
| . ’ . 
| { f t ‘ oy * teacher by rendering Mandolinata,” cor Katharine Goodson’s personal representative, writing 
} ) ! " » \ Life M from Australia to her manager, Loudon Charlton, encloses 
: me highly complimentary criticisms of the English pian 
: bly gif , W I 3 
Lranit ’ Wat Cos \ en 2 1st work, and Says : 
“You will see what an immense success Miss Goodson 
a an Jn I H bef t t | made here. Last Saturday, in Sydney Town Hall, at 
‘ { P ° , . 1 1 recita i : a 
i 2 , t é ; her orchestral concert, there was a scene of enthusiasm 
‘M Ch vhich, I am told, has rarely, if ever, been equaled there 
» eRe M Schuma the “Intimat M Ya 1 Her popularity and success in this country are assured, 
f ga ind engagements are being made for her return here at 
. : ; P 
| . : sense Piha ie : no very distant date, when she will have a thoroughly or 
] ail event : t ’ , 
' : | Australian tour, including New Zealand and Tas 
mani When thoroughiy roused, these people go quite 


Re \ ‘ iria “ ‘ ne I 
} more recitals here on Tuesday and Thursday next. She 
ie te , BE A PE eee roes back to Sydney in time to give two more concerts 


ips | first octave e felt an inclinat t t more y |! before leaving for America—one with orchestra and one 


r oa v t-Sae va tt er nut « Vas f i t vy sion er ‘ 3 
Hamburg will produce Strauss’ “Elektra” immediately 


2 i St au ( t oet of t piar mposed next three ifter the Dresden premiére. 


HH), tt ¢ J ( tt || s Oratorio-Concerts-Recital | wos < de RIGAUD 
Management A VOICE PLACING TO REPERTORY 

° R. E. JOHNSTON . seers Sethe Day ea 

St. James Buliding “ 


PRIMA DONNA SOPRANO Broadway and 26th Street 


Late of the METROPOLITAN and MANHATTAN OPERA HOUSES NEW YORK 


“I know t Mme. de Rigend's 
ideas and her me’ of voice culture. 
her pupils cannot buat sing well, and 

t not need an opinion from 
any one, bat stands all ‘sone, high and 
proud in her profession."’ 

Call or Address Residence Studie 
THE LINLAUGH 


2647 Broadway, Bet. 100th and 101s? Sts. 


AMERICAN TOUR 1908-9 |, w___tatahnes it fine New von 
Direction WALTER R. ANDERSON =SINGING 


) f A G 

« & 

*" R 

S NJ i> 
4h 5 West 38th St, NEW YORK 


aire MMELC.t eghy he gay hte LE Ser. a. habe on Cort 
| 
| 





4 \ by S 
: Kg, rende vith contrast talit I number wild with enthusiasm, and Miss Goodson fairly took them 
Musical Winnipeg. by Beet! » sonata, A flat n p. 26, A, B and ( off their feet. She is now in Melbourne, and gives two 





PIANIST 





AMZ 

















| SECOND AMERICAN TOUR Residences 738 Went End Ave Bones sare 
or me vono-roos FLONZAL «= ROGERS 
Founded tn 1903 by Mr. E. }. de Coppet, of New York 

In the United States tor Four Months, Beginning January ist, 1909 BARITONE 
NEW YORK: January Sth-—Fedruary 2¢-—March 16th. BOSTON: January 7th—February 4th—March 18th. CHICAGO: February 7th—Febdruary 21st DIRECTION RESIDENCE 


four Rapidly Booking — For terms and available dates address LOUDON CHARLTON, Carnegie Hai, New York | LOUDON CHARLTON 45 West 45th St, New York 








From November 15th, 1908, to May 10th, 1909 


| PETSGHNIKOFF “S22 


| R. E. JOHNSTON, Manager, St. James Building, New York City 





THE MUSICAL COURIER 


MAHLER AT THE NEW YORK SYMPHONY. ' ; SPALDING AT THE METROPOLITAN. 


\ 


Bloomfield Zeisler and Schutt. 


New York 
T¢ t 

' 
unpartial per 
onstantly 


utsids 
occasi 


“snltare 
mcultt 


Calve Tour. 





I Ss GH A Ez Mi AK N FIRST AMERICAN TOUR ’08-’09 
iy | HEN RY WOLFSON Nl 


Sole Agent By special arrangement with 
Concert Direction, DANIEL MAYER, Chatham House, George Street, Hanover Square, W. Daniel Mayer, London, England 


AUGUSTA Under the Exclusive 
Management of 
TEACHER 

Lamperti method of SINGING and Operatic Repertory x A E h $ E L & J 0 x E $ 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s STEINWAY : > 

Band, Herbert Orchestral Concerts, several seasons; MARIE PIANO i East 42d Street 

HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 

Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand USED New York City 


Opera Co. Grand Ope ae CLARA HAMM Coloratura 
Soprano, National Gran eR, Bey FS PERSONAL ADDRESS: 81 WEST 1034 STREET, NEW YORK CITY 


Contralto; AIMEE DELAN ix, Coloraturs icES ae 
WOLF, ee EDWARD W. GRAY, Tenor (Ol ite 2 JOSE CLARENCE CONCERT ORGANIST 
we rtyurh)" ABSUNTA DE ROSA” Csisrore Spree, a PUPILS RECEIVED 





























— others. 930 West End Avenue 
Sat “ae Saeeae ces vous Management: HAENSEL & JONES 
Telephone 2928 Riverside 1 East 424 Street, New York 


OSCAR SAENGER SOPRANO 
Z IVI = 1710 Chestnut Street 
Philadelphia, Pa. ; 


TEACHER OF SINGING 
Teacher of Mme. Josephine focedy, conte. formerly of 


the Conried Grand Opere Co: Mme. Pe Seton George Henschel sTeBies William Nelson Burritt 


ne VOICE SPECIALIST 











ose Ope Léon Repertoire Building and Coaching 


. A a 4 
Soeen Amaia Sree: Moe fee “Andee. “eprane. rank- | Mid-Winter Season: January, February and March, 1909 Felephme 8945. Cohan Season 1908-1909 Now Open 


fort-a-Main Opera Co.; Mme. Carolyn Ortmann, soprano, Gran 

Opera, Bremen, Germany; Irvin Myers, baritone, Grand Opera Me720 Soprano-Contralto 

Italy; Joseph Baernstcin-Re ‘eneas Grand Opera, Germany; Elizabet 

Leonard, contralto; Bessie B san-Estey, contralto; Marie Stoddart 

Gayler, soprano; Alice Merritt C ochran, sopr ano: Elizabeth Blamere- From Royal Opera Vienna 

Turney, soprano; Laura Combs, sopran ace Longley, soprano; , ® 

Mildred Potter, contralto Kat erine ke for .. re to; Johr and Metropolitan Opera House. New York 
, r; c 3 hicksor 





Young, tenor; George Murphy, tenor tenor: 


nag Laskey bat itone; Edwin Evans, baritone; Henri G. Scott MANAGEMENT: 
Telephone 3669 Plaza. Studio: S51 East 64th Street, New York | R. E. JOHNSTON, St. James Bullding, Broadway and 26th St., New York 


BLOOMFIELD ZEISLER 


For Terms and Dates Address HENRY VW OLFSOHN, 131 East i7th Street ? 









































ESTABLISHED JANUARY, 43880 


LS SRAESS SEVEN ess 





~~ yaw vo 
rT 1 LA Added ddd de dddddddddddddaadssssd AAsssndaaadsaaaaaaadadadad 


PUBLISHED EVERY 
WEDNESDAY 


BY THE 


MUSICAL COURIER COMPANY 


(Incorporated under the laws of the 

State of New York 

Manc A. BLUMENneRs, President 
ALVIN L. § 


S.E.Cor, 39th St. & 5th 


i7 


Ave, 






GRAND PRIX 
PARIS EXPOSITION ae ' NI ; 
1900 Depart 202 -Thirt 


$ JMENBER CDITOR-IN-CHIEF 


MARC A. BLUMENBERG - ° e 





NEW YORK, WEDNESDAY DECEMBER 2, 1908 
No. 1497 





OFFICES AND REPRESENTATIVES 


AN 
I 
AG 
CITY MEXICO 
j 
AN DEPARTMENT 
A( 
N 
AN FRANCISCO AND THE PACIFIC COAST 
| y 
I ¥ 
4 ‘ N I 
’ I Bid 1 
1 M ‘ 
I 
NA 
\ 
ADEI 11A 
‘ 
ALO 
MB 
\ 
ANI 
NAP« I 
} 
HE MUSICAI OURIER 1 “ 
i ! 
ADVERTISERS—Reprint f press notices from other 
r be accepted for | ation in THE MUSICAI 
ar advert.sing rate per inch or Line All 
a ar { the originals from which they 
M n 1 ncer ts about artists will be accepted 
t and must be sent subject to editorial re 


SUBSCRIPTIONS: Including delivery 


$5.00 


Rates for Advertising and Directions | 





adve ag hich hav four mns to the page, $100 
h, a ar 
a ages, having hree imns to a page, $200 an inch 
‘ 
six months at an increase of 25 per cent mm above 
kK business n es, et at 60 oents a line Broken lines 
AS nes Headings counted at two lines per heading 
age and half page advertisements $300 and §200 respectively 
‘ } increased prices 
4 tta s for subscriptions r advertising must be made 
ira oney order, payable to THE MUSICAL COURIER 
A ta for » current week must be handed in by 5 P. M 
‘ 
A ha advertisements must reach this office by Fr day 
. jing the wsue in which changes are to take effect 
\ nN N New York. Genera! Distributing Agents 
West N Chicago, Western Distributing Agents 
New England Company, Eastern Distributing Agents 





THE MUSICAL COURIER EXTRA 
Published Every Saturday During the Year 
}REATEST ADVERTISING MEDIUM FOR MANUFACTURERS AND 








MPORTERS OF MUSICAL INSTRUMENTS OR PARTS THEREOF 
SP} 








LY DEVOTED TO THE PIANO AND ORGAN INDUSTRY 
Pa ars apply to SATURDAY EXTRA DEPARTMENT 


THE MUSICAL COURIER 


Parri made her last farewell appearance of the 
ison this week in London 
P 
Kain Pacr’s new symphony wall be produced at 
the Pittsburgh Orchestra concerts in that city on 
January 15 and 16, 190g. Qn the same occasions, 
| pear as s st. plaving the second 
| neert 
3 
\N unprecedented happening at the Metre politan 
as th taking in of exactly $11,600 last Saturday 
for the matinée performance of “Aida.” Much 1s 
explained b ne that Toscanini was the baton 
ittractior ia ea up hy { arus and | ames as the 
rincipal singe 
Ps 
PiHRODORE = SPLERING \merican tour has been 
postponed until next seasor He was booked for 
numerous engagements in January and February, 


Iuropean appearances prevent his 


11 lis Wan 
coming to America this season. It has been deemed 
visable to carry the tour over until next fall, when 
1 


he will be in this country for a longer period 


lie Boston Opera School, which is an adjunct of 
the Boston (Opera, recently has been the recipient 
f two scholarships, each to the amount of $500, 
the donors being Geraldine Farrar and David Bis- 
pham. These scholarships will be redeemed later on 


by the successful recipients, who will become mem- 


bers of the Boston Opera Company and, with part of 


i salary, make the redemption, thus creating per- 


etual sch larships 


Pine same people who slaughtered Felix Wein 
rartner slaughtered Mahler last Sunday by provid 


ing an empty house with a box office statement 


ts fa n prove that Mahler cannot 
dt in audience even after his success at the Met- 
ropolitan Opera House That was all that was 
necessary im addition to the incompetent orchestra 
provided for Mahler Good politics! But how 


about music in New York 


\r the performance of “Rigoletto” on Saturday, 


at the Metropolitan Opera House, Mme. Von Nies 
sen-Stone took the place of Madame Homer as 


Maddalena and gained an immediate success, not 


with the audience but also with the directorial 


forces of the opera houss 
formance of this role and it was a sudden call and 


This was her first per 


giving evidences of strong 


she met it like an artist, g g 
personality, a powerful musical organ and noble 
delivery Hler first appearance this season was in 


the “Walkure,”’ 


a vocal point of view justifies this special reference 


but this more important role from 


yi} 


er success 


Pror. Dt \por 


\kademic r sciences 


SANDBERGER, Of the Munich 
sends the following commu- 
nication On November 25, gor, Joset Rhein- 
berger departed this life at Munich. Who this man 
was, and what he has done as a composer and 
teacher need not be recapitulated in a journal whose 


readers are conversant with musical history. Dur 


ng many of his most productive vears Rheinberger 
lived on the first floor of the house, No. 22 Fiursten 
strasse, Munich Soon after his death several of 


his friends and pupils proposed to affix to this house 


} ’ } 


a memorial tablet, and one of the best Munich sculp 


tors declared himself willing to devote his highest 


arustic ability to the worthy execution of such a 
tablet. But we are still lacking money for this pur 
pose, though many donations have been sent in. We 
therefore apply to all the numerous friends of 


music who ever found edification and pleasure in 
Rheinberger’s art: to all those who once sat at his 
feet, and who with pride call themselves his pupils 
: to all the lovers and patrons of German music; 


lem we repeat our request for a kind contribu 









tion, no matter how small, in order to commemo- 


rate that dear, revered place. Director H. Buss- 


meyer (Royal Akademie der Tonkunst, Munich) ; 


H. Hartmann (30 Friedrichstr., Munich) ; Prof. A 
Sandberger (Prinzregentenstr. 48, Munich), and 
the office of the Neue Musikalische Rundschau 
( Jagerstr. 9, Munich), are ready to receive contri- 
butions. If we are successful in raising the neces- 
sary funds in time it may be possible to unveil the 
memorial tablet on the seventieth birthday of Rhein 


berger, March 17, 1909.” 


Wuen Richard Strauss conducted his concerts 
here he required eight rehearsals, and they cost $4 
apiece per player. At one time, at the eighth re 
hearsal, he called the first clarinetist and said to 
him: “You made that same mistake you always 
made in former rehearsals." And the clarinetist 
said: “‘l beg your pardon, Mr. Strauss; it is the 
first time I have been here.” The musicians went 
to the rehearsals without any reference to the final 
purposes, but merely as they could be secured, and, 
of course, they were not the same musicians at any 
one time. It was a revelation to Strauss, and it was 
very kind of him not to speak publicly of these mat- 
ters. Now, there is a symphony orchestra here 
which also changes its players, some of which are 
entirely different after six months Che second 
Mahler symphony was to be played, and 115 musi- 
cians are required, and at the first rehearsal sixty 
men reported. They did not know what was ex- 
pected, and they had not been prepared for this 
work. Of course, Mr. Mahler cannot do any conduct 
We must 


chestral situation in New York straightened out, 


ing under those conditions this or- 


yet 
el 


and it is going to staighten itself out logically 
through the laws of nature, applying as they do in 
all such cases. The constant troubles that are 
caused by the manipulation of orchestras here on 
the part of a couple of men, who feather their nests 
through this condition, and who are always in a 
position to do something for orchestral players, and 
therefore secure their adherents, are the reasons at 
the bottom of all this difficulty, and therefore we 
cannot get an orchestra here, not even an orchestra 
to satisfy the Philharmonic subscribers, although 
the Philharmonic Society itself is innocent, as it is 
also a sufferer, All this will force a foreign orches 
tra into this city. No doubt, sooner or later a couple 
of men who have the means and whose families and 
associates are friendly to our great orchestral cause 
in New York, will get sufficient capitalization in an 
organization that will bring a whole orchestral body 
over here, and the musicians will come under con 
tracts which will prevent them from joining any 
unions and will prevent them from playing any 
where outside, anck as they will come in under the 
\rtist Clause of the Alien Labor Contract Law, 
nothing can be done to stop them. This is the warn 
ing of THe Musicat Courter to the Union, and 
the Union knows how this paper has stood by it in 
all these fights. If there is any institution that has 
supported the Musical Union in its struggles against 
theatrical conditions here, and the conditions that 
are produced by certain conductors and societies 
and newspaper men, music critics especially, it is 
this Musicat. Courter, and our warning is serious 
and sincere to the musicians of the Union. Unless 
they free themselves from the machinations of a 
certain set of men in this town, whose names are 
not necessary to mention, but who have seen to it 
that the foreign conductors were always slaugh- 
tered, as Weingartner was and as Mahler will be, 
there will be an orchestra brought over here of 
about a hundred, which will give concerts during 
the season and return to the old shores during the 
summer. These concerts will be successful, they 
will be subscribed to largely, and it will not be 
necessary or essential for them to be given in Car- 
negie Hall 
] 1} 


which the musical people will patronize to hear good 


There are other places in New York 


THUS 
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N ENDORSEMENT BY PADEREWSKI 





The Question of Play. 
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It may have been a case of ceded it they would not have advertised it. Had they not needed 


If so that adds just so much more t t they would not have engaged Paderewski to play their piano 


| make these statements because I refuse to have the Ameri- 


for unconscious cerebration is the nat 


n of the intellect without speculative interference. people made monkeys of, if I can help it. I believe I can 
h triumphant tours in the United States for help it. \t least, if the American pe ple desire to make monkeys 
{ tel iv pilano—an American art prod- t themselves in swallowing such bait, as the story indicates, | 





re-eminent—it seemed curious sh to protest as far as some of us are concerned, in this manner : 
cal evel ir in \r erica To proceed. 
h to injure the standing of such a Chis discussion of the Paderewski testimonial to the Weber 
people, and thus injure the stand piano does not involve the Weber’ piano, nor does it involve any 
{DUSTRY I listened to his ther piano except the whole American piano trade, as I shall 
t is | alwa had before; I listened ow, and the judgment of this paper on his playing of the piano. 
ten piano also, and | concluded that his aderewski then says: “I have been playing the Weber piano 
t rocess of thumping, and that the piano seven months in this country and this fact proves more than 





hat had tor a half century given to anvthing which could be said or written.”” How does it prove it ? 
itterable joy (and that has since done only proves that Paderewski, a foreign pianist, like other for 
pianist and judge of the piano pla cign pianists, played on the piano he was hired and paid for to 
entirely aside, Paderewski's pla It proves absolutely nothing else. There was no neces- 
sity to call any attention to that fact except to make use of it in a 
f Steinway represented an advertising equation stimonial to prove that the testimonia! should explain the fact 
it question entirely aside and stated to the public, and it disproves the preceding statements, 
ER that Paderewski had, according to n Then further on Paderewski says: “But you insist upon 
” t his play; that he had altered his style having my opinion. So let me say this,” and then he goes on. 
sting | poetry of his play had departed, and that he Look at the whole play. How transparent! He tells the Weber 
{ treatment and a muddiness of phras Company that they do not need his testimonial, and he states this 
——— it could not be permitted to pass unno after they had shown they wanted it by insisting upon it! 
that deserved ndemnation The house of Steinway, \nd now my justification ! 
ud in honor that firm, did one thing only; it respected 
lan ts members differed from me; vet the st a 
felt t must have, that when | commended Paderewski's PaderewsKi's Admission. 
mer years | was honest and must have been honest 
en I condemned it later on, although he played the same prod | stated in these columns at the time Paderewski played the 
Steinway plan Steinway piano that his performances were unsatisfactory. See 
| - | ERY MUsiC CRITIC oF NEW YORK OPPOSED MY above The music critics of New York—nearly every one 
PADESEWSKE THE SAME GLOWING COMI stated the contrary. 
ORMER YEARS, In the years of his arti Now, then, what does he say in his Weber testimonial? He 
says: “Ll gave during the season ninety-three performances and 
; - dice the case stands toda nv fingers are not sore.” 


Then they were sore when I said his performances were 


below the standard. Being sore, how could he have played well? 


The Question of Pay. 


Paderewski, in his Weber testimonial, consequently ENDORSES 





ore MI I did not need it. It was superfluous on his part, but yet 
: I cl KI plaved tor the first tin the Wehe : 
he endorses me, 
{ abounded on this change of piano heart re ir 
nown that the foreign pianists come to America to Further on he says \ly arms are not aching. His arms 
| re for ioe. wanitniaiie esas widiel ust have been aching when I said that his playing was below 
ls 2 pape pee OE tale tet Wy par How could the poor sufferer play well with sore fingers 
Padimeutit tok ek welche iid aching arms? Yet the New York music critics said he played 
/ nnot hat 1] splendidly, and I said he played poorly, and he had sore fingers 
} tt l ’ t Vilat We Call , ; ‘ ’ : ss 
a RY se and aching arms when I claimed he was playing poorly with those 
rae pr Tee re fingers and those aching arms 
| ere roe J sia It is He goes on to say “My nerves and muscles are as strong 
Sat taut: wile Padlosmehd tet cos nd fresh as on the day of my arrival’—which certainly means 
ve he earns and tor ect concert hat when he played as I said, poorly, and even disgracefully tor 
“ se: ail sali an artist, his nerves and muscles were weak and worn. How 
ra sie he ‘Weber pianc lout emsen, Paderes could he have played well with sore fingers, aching arms, weak 
| ean piano virtuosi, gave a testimonial t nerves and worn muscles? And yet, nearly every New York 
( — e apologized b music critic said he had played superbly, and he himself knew, 
saisiel 3 to give in-wridne as I knew, that he could not have done so and had not done so, 
: Web : al aoe gave it-in writine tor he had sore fingers, aching arms, weak nerves and worn mus- 
ae ee t.” and he prove les, poor man, and all this after he had been playing the Steinway 
pan 1 need it by civing 2 to Gee com piano for vears, returning season upon season and earning about 
a had he reallv meant that ‘te ; did ne anne’ i million dollars playing the Steinway piano and barely earning 
ved it by not giving it to the compan Bart his living in Europe playing other pianos 
need it ail dat ¥ was understood that th Poor critics, too! 
the Steinwavs or anv other piano manufacture EveryTHING I SAID IN THIS PAPER ON PADEREWSKI PER- 
\ not have had it and used it Paderewsk ORMANCES IS THEREFORE FORTIFIED AND APPROVED BY HIS OWN 
/ Weber Company needed it, and proved that hi ERANCES 
4 mial, and the evidence of the truth Now, then, being thus endorsed by him in my opinion of his 
ertions of mine is shown in the fact of the Company's pe*formances on the Steinway piano I certainly do not require 
tblication of the testimonial—a proof that thev needed any substantiation from him on his playing upon ANY OTHER 
hermore, Paderewski knew when he gave it in writing PIANO. | stated above that his endorsement of my judgment may 
Li the Weber Company would advertise it; hence he stated that be through unconscious cerebration. It necessarily must be. That 
iced it in order to emphasize the demand for th kes it absolute Voluntarily he never could endorse me with 
Had they not needed it they would not have accept ne-Hftieth of the strength of his unconscious endorsement. _ It 
that it was superfluous Had thev not shows, all this does, how even the most acute, polished, rarified, 
—— 
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case illustrates, to place its reputation 


( reigners If the American people really 
j q Padere ki, the Steinway business would have had a 
) iv | testimonial—so called—to the Weber 
f 2 | \ he er, our people know that these testi 
, C1 nercial transactions, the testimonial 
t] Ste iy nor Weber, nor did it do either firm any 
( t not the point of the discussion It is a ques 
iestion of mutually destructive rivalry with 
a) i pe ‘ nfluence as the means of the warfare. 
: ople of America continue to pay to hear pianists 
pub in order that their services’can be utilized 
pet hen the motive is the destruction of com 
1 not the advancement of music Paderewski, after 
le a busi irrangement with the Weber Company 
ile i lion dollar with the use of the stein 
: { es to America to play the Weber piano and utilizes 
in ransaction not to advance piano playing in America, but t 
‘ est ned through the Steinway piano to deal 
> einway a deathly blow by attributing to that piano 
a ( in his playing and which I exposed and 
u to be true he attributes this to the Stein 
, t e played just as faultily, just as disagre¢ 
— bruta n the Weber as on the Steinway piano 
Br lustrial piano plant is safe, from such 
z I | I cheme can be n ade succee ssful ? Phe 
( pat runs the same risk the Steinway house has 
nd the Knabe house in the case of another European 
; 1 lt tion of one or two piano houses; it 1s a 
he piano lustry, the American musician and the 
( pl er Paderewski and Rosenthal disposed 
. ( ‘ ist a camel driver in the Sahara disposes of 
t 1 Weber Company But not as fairly, because 
: rst at, after having made their successes on the 
nWwav t ) eri their testimonials could be used by a 
i. I ( t build up its reputation with Steinway 
| ‘ vski and Rosenthal are, or were, Steinway 
{ the Steinway reputation, as Paderewskt1 
th | Wel testimonial, if any sane person believed 
: Cal he vital points to be considered hese are the 
the present method of engaging European 
Kine in pianos in America 
tl n a general sense no intelligent American, no 
yo \ ! \merican musician for one moment assumes 
Padere tates in his testimonial ts true, does not 
itter what Paderewski himself may be 
ttemy ade to injure the Steinway industry. Thi 
: t does the trick. Can such a thing be tolerated? 
The Fingers and Arms. 
\ lig Mir. Paderewski for proving that I 
ica I » understand his piano playing, and while 
! the fact that | was about the only one in New York 
Jems in print who had the courage to 
vict | must take issue with him once more. 
t with sore fingers, aching arms, weak 
4 : could punish any piano so thoroughly 
the Steinway, Erard and Weber pianos, and 
| , entally “sore” in doing all this pounding 
t admit that there was any muscular 
i babl ervousness, due to the recognition of 
the ‘matter of technic, for I still 
as \ the kn wledge of what should be don 
/ ne has the touch and the technic to 
k nthal controls the kevboard. But last 
ul ny pleasure out of the touch Chat may 
a t pia it iv have been due to his intet 
Rosenthal at times doctors up his 
esl t with other pianos he did it with the 
\\ \mne nor stance at least, fooling with the action 
- a t stage even up to an hour before the 
‘ Not being yractical piano workman he may have 
be ‘ vitl cl f the Weber 
wlerewsk ld not have plaved well at all if his play 


ing of the Steinway had brought about sore fingers, aching arms, 
weak nerves and worn muscles, as he says. Even if this were so, 


hi 


public in such condition, and it proves a complete disregard of the 


s no compliment to his discernment to have gone before the 


fine ethical distinctions of life to attempt to injure an art product 


ibsequently by means of which an artist has made his wealth 


and his reputation. Paderewski evidently does not esteem the 
amenities of existence when he attributes to the Steinway piano 
such faults of construction, particularly when he makes the charge 
in delivering to another piano manufacturer a testimonial given 
after the completion of a tour for which the latter had hired him 

for that, in effect, the This 


\merican piano manufacturers bein 


was nature of the transaction. 


hiring of foreign pianists by g 


the custom, Paderewski is no more to be blamed for hiring him 
elf out than is Rosenthal or any other man hired for a specific 
purpose. I refer, when I speak of hiring, to the understanding 
that the pianist is to play publicly on the piano made by the hirer 
and that a testimonial is subsequently to be given in which the 
piano played by the hired man is to be complimented by him, just 
aS Paderewski says the Weber Company insisted upon getting, 
when he wrote his testimonial on his sore fingers, his aching arms, 
Paderew- 


his weak nerves and his worn muscles—poor fellow. 


ski must follow the custom. But he had no moral right to attempt 
to injure the Steinway. That the attempt naturally had to fail 
Nel 


ther does it make the Weber a Steinway except that he played 


is not due to Paderewski neither does it remove the motive. 


equally as bad on both, which is a much better testimonial for the 
Weber piano, when I say this, than Paderewski’s testimonial is. 
Phe It 
had Stein 


way's did, except that I felt when I listened to the performance 


Bechstein action 1 


to take the 


n the Weber piano could not save it. 


Paderewski system just as Erard’s and 


that Paderewski was more nervous than ever while he was play 
ing it. This must also be attributed to the novelty of the sensa 
tion but it was the same old system. 


The Pianos. 


After all, it is not the pianist and it is not his testimonial ; it 


is the piano that tells the tale. Every piano man of experience ; 
every piano expert, every pianist of standing and every musician 
knows what a fine piano is when he hears or touches it, and all 
this bartering with artists does not affect such judgment as it is 
known to prevail in the inner musical life of America, that life 


} 


which the German calls tonangebend—tonegiving. These are 


the people—the experts and musicians—who establish the stand 
ing of the great pianos of America, and that standing must be 
based upon merit—merit absolutely. Paderewski can give an 
advertising testimonial to any of a dozen piano makers; it will not 
affect that question unless that testimonial agrees with that judg 
ment, particularly when the use of the testimonial in the piano 
trade is so well known as it is. 

What chances for development would other artistic pianos of 
\merica have, how could any capital ever be attracted to them, 
if any European hired pianist could come along and, with a testi- 
monial, damage reputations such as the Steinway or the Knabe or 
any fine piano? 

(nd that is the reason why these articles have appeared for 
» year and a half in these columns. 

he scheme had to be explained to our musical people in 
order to exhibit its naked commercialism and to make useless any 


When 


Paderewski hired himself as a piano demonstrator it was his busi 


attempt to injure American high grade piano making art. 


ness; but when he went further and attempted to attribute the 
defects I exposed to such a product as the Steinway piano, on 
which he himself had earned a million dollars in America, a halt 


had to be called in behalf of decency and protection. 


lf ever I get time I am going to expose how pianists gave 
testimonials on 65 note fake and fraud rolls and how they sold 
their souls for a few dollars. I have not the time just now ; but 


| do know that the 65 note roll is a fraud and | do know that no 


ne who declares it artistic can ever inspire me with his or her 


playing. I do not believe such people can be honest with the art 


of music, and that settles it so far as I am concerned. 


Commer 


art is essential to an artist’s success in the twentieth 


clalism in 


ntury, and to play for money is the proper and only course to 


pursue, no one can feel envious of Paderewski because he 
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PADEREWSKI to 
The WEBER PIANO CO. 


New York, May the 4th 









1908 
To the WEBER PIANO COMPANY 







Gentlemen—It seems to me superfiuogs to give you in writing my appreciation 








of your instraments. Practically you do sot need it’ | have been playing the Weber IM » attribute it 1s to admit it I that was all that was! 

for seven months in this country aod this fact alone proves more than anything P , eee \ 7 ame Be ‘ ‘ . 

which could be said or written. Whatever ‘disinterested etractors may object was J ‘ aC ? : Ve ' SHI CaN 

to, had I not found in your pianos a perfect medium for my art I would have sever ws ¢ d tl e effect ¢ R \ \ | - 


played them ia pubiic 






Bat you insist upon having my opinion “So let me say this 










For the first time I do not fee! tired of piano-playing after a long concert tour. 
I gave during the season ninety-three performances and my fingers are not sore, my 


arms are not aching, my nerves and muscles are as strong and fresh as on the day of Physical Proof. 
my arriva This is entirely due to the supreme qualities of your instraments: positive 
perfection of mechanism, exceptionally easy production of tone, its beautiful singiog 
quality, and, io spite of it, its marvellous clearness \ft r this ext " 
There is an unquestionably great progress in piano- playing among the American es : P a - , 
public; there must be 4 progress to piano-making You have realized it The poblic t 
will not fail to recogaize your merit o} ot le 






Most sincerely yours L Jj. PADEREWSKL 


The Weber Piano Company 


AEOLIAN HALL 362 Fifth Avenue, near 34th St., New York 
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TO THE , ee ee ee rs 
‘EBER PIANO COMPANY @ PP ice nan taped 


New York, May the 4th, 1908 











ag, To the WEBER PIANO CO: é | how this heme 
\ n—It seems to me superfluous to give you NIANO 1 factur t | 
in writing my appreciation of your instruments. Prac- ' ae 
tically you do not need it. I have been playing the cry we nown | the piar t1 ! trace 
Weber for seven months in this country and this fact P 
alone proves more than anything which could be said , ‘ adi 
or written. Whatever “disinterested” detractors may 7M are sold, a great dis} i much eff ‘ ire exhibit 
Object to, had I not found in your pianos a perfect } , eON ane wae , , 
iy medium for my art I would have never played them ere) on oa puree " 
in public, 














Most sincerely yours, 
I, J. PADEKEWSKI. 
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362 Fifth Ave., near 34th St New York & ale no Soar aia eee . 


Oo ———_ a ~— os “on, “ouerenmemenme “ee e oh wintamtemnne: % 


GIVEN TCH iN ( ft ce 


PREVIOUS PIANOS 


RARD n the world, he a value to th 
THE NEW OVERSTRUNG nust always be th ai ; 
PIANOS — ; eager 


RARD ee eweden +: | , 
are so perfect that as a 
Paderewski writes represented through it . ; 


ees rice wads Agger agen aE Sp se olan 
“THIS NEW MODEL OVERSTRUNG oh to ' ev 
ERARD IS THE MOST BEAUTIFU L- works oe aS 
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er cat han the Weber te stimonial. 
on this thing? What 


that this nation should pay tribute to 


thet 1) pendme money 


$2 to hear a pianist for the purpose 


abling him to get much more out of a 


ordinarily would, in order to finally mone 

h a piano he played is the best in the 
f prepared to sign another testimonial ing 
] the best in the world \ll these 
represent a kind of a theory that for art’s sake. 
to such advertising schemes. I do 
| not believe that the Steinway piano ever could 
erewski if it had 


equire Paderewski. 


NULLIFIED COPYRIGHT. 


A Communication and a Reply. 


ved b Lay 
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fro 
‘ 
it 
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1 
\imerican com 
py 
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ing tickets to hear foreign pian 


onial fresh from the him today. 


Why nomena. 


paid to play? 


It does not require 


not. the sense of humor to see through it! 


Phat cannot be denied even if it is a joke. 


[ have not heard anything about Steinways suffer- 
ing any in their business because Paderewski does not play the 
Steinway piano, because he plays the Weber piano and has given 
a testimonial to the Erard and is ready to give other testimonials. 

This traffic in testimonials is the most degrading of all phe 
Nothing equals it. To think that these men go around 
selling their testimonials for the purpose of having testimonials 
issued which they sign under a business proposition for so much 
What is the object of studying piano if it is to end ina 
commercial transaction of that nature? And then the most charm- 
feature of it all is that these people actually pretend before 
the public that they are artists and that they are working for art 
The huge joke that is thus perpetrated, and to 
imagine for a moment that the people of the United States have 


! They have enough 


not been the Steinway sense of humor to support this paper to help them see through it. 


BLUMENBERG. 














viel 
eviden 


dition after the other at an established price, if the 
position is coprighted, but they are constantly called 
upon tor estimate whenever a publisher wants to under- 
1 competing edition. The former establishes a fair 

pri but the latter means a cut price. 
Wherever you hear song you can safely rest; bad peo 
ple ve no song This is an eternal truth. The com 

deserve much mors nsideration than inventors. 


E-pwARD SCHUBERTH & Co, 


We are surprised and amazed that a house with 
Schuberth & Co, 
credited with should make such a puerile and 


1¢ established reputation that E 


weak plea as the foregoing, for the retention of the 
tremendous discrimination which we have shown 


77 


has all but crushed out American creative musical 


It is the most rambling and incoherent communi 
cation we have ever received, and must be taken as 
the strongest proof and confirmation of the exist 


ence of the deplorable conditions we have been de 


ribing, for it must be obvious to the most casual 
reader that if one of the principal beneficiaries of 
the nullification of our copyright law, in such an 


1 


itly labored attempt, cannot find a single mis 
atement of fact in our articles, and, cuttlefish like, 
aiter the single assertion that we are “fundamentally 
wrong” (which remains an assertion, as KE. S. & Co. 

not attempt to question any of our facts), strays 


Into remote subjects which have no bearing what 


ever on the question of the nullification of copyright, 


in a palpable attempt to befog the issuc 

We wonder that Edward Schuberth & Co. can 
have the hardihood to reiterate such a thoroughly 
discredited and exploded argument as is the state- 
ment that the mechanical reproduction of music in 
jures the sale of the printed edition. Do they hot 
know that music publishers themselves have fur- 
nished documentary evidence of the falsity of this 


statement 


Do they not know that statistics of the 
heet music trade give the lie direct to such an argu 
ment? What has this to do with the conditions de 


cribed in the “Nullified Copyright” articles, any- 


Since June 26, 1908, THe AMERICAN MUSICIAN 
has, in the most thorough manner ever conceived 
nd carried out, ably and exhaustively treated the 
subject of copyright. So valuable, convincing and 
instructive have been these articles on copyright 
that a number of lawyers interested in copyright 
lave become subscribers to that paper. We respect 
Schuberth & Co. that 
ey procure the back numbers of THe AMERICAN 


fully suggest to Messrs. E 


Musician, and we venture to assert that they will 


discover copyright facts which will convince them, 


as it has many others, that mechanical reproduction 





the sounds of @ musical composition, whether 

} i. ; s,of ‘ “ * . . . ~ } “- 
copyrig fed or not, can never ve made thre sSudject 
copyright protection in the Umted States of 


ca Therefore, it is immaterial what conclu 


sion is reached by the Berlin Copyright Congress 
upon this question 
Tie AMERICAN MusIciAN has guaranteed t 
ish a practical plan by which the composer's 
lea can be protected from mechanical reproduction, 


} 


ind it has announced that it will lay this plan before 


its readers as soon as it has prepared the way by 
removing the many and glaring misconceptions of 
the trade anent copyright. 

The only argument (if such it can be considered ) 
in Messrs. E. Schuberth & Co.'s communication, is 
the labored attempt to show that it is the competi- 
tion from the foreign compositions in the eminent 
domain, which are reprinted in this country, which 
create the condition we have been describing in our 
nullified copyright articles. 

It requires very little argument to dispose of this 
idea. Previous to 1891 all foreign musical compo- 
sitions were in the eminent domain and could be 
reprinted by any one wishing to do so, and nearly 
every publisher of any importance issued his own 
edition of these foreign reprints, which were sold 
at a low price on account of the competition thus 
established. There were no agents of foreign pub- 
lishers pushing these compositions by inducing sing 
ers, pianists, choirmasters, band and orchestra lead- 
ers, theater and opera managers, and others to have 
them performed in public, because of the very obvi 
ous fact that no one had a monopoly, and for this 
reason American publishers devoted all their ener 
gies to the exploitation of the copy righted works of 
\merican composers. After 1891 a marked change 
made itself manifest, which has increased with tre- 
mendous cumulative strides, until at the present 
time nearly all publishers of high class music have 
become the active exploiters of the foreign composer 
and have crowded out the American composer al- 
most completely. 

It will thus be seen that the competition which 
the American composer has to meet from foreign 
compositions in the eminent domain which are re 
printed in this country is a negligible quantity. It 
is the cementing of the whole trade into a huge 
machine held together by the iron bands of self 
interest for the exploitation of the work of the 
foreign composer that has crushed and almost wiped 
out the American composer. 

But even if we are wrong in this argument, 
Messrs. E, Schuberth & Co. say that the effect of 
placing music in the manufacturing clause would be 
that the foreign publisher would not go to the ex 
pense of an American edition, and that, theretore, 
the works of the foreign composer would be “set 
free,” 

We can see two tremendous advantages to this 
country if this be true. In the first place, very few, 
if any, of the foreign editions of these “free” publi- 
cations would be imported, and the editions sold 
here would be American editions printed from plates 
made by American engravers, printed by American 
printers, etc. Second, the American music buying 
public would profit by being able to buy such “free” 
editions at a saving of perhaps 75 per cent. 

We greatiy doubt the truth of Messrs. E. Schu 
berth & Co.’s statement, however, that the foreign 
publisher will relinquish his right to copyright pro- 
tection in this country if he ts compelled to live up 
to the requirements of our copyright law by pro- 
ducing an American edition printed from type set 
vithin the limits of the United States before he can 








SICAL 


secure a copyright here. Our reason for doubting 
this statement is that the United States as 

for the sale of music is greater than ali 
markets combined, and we think that the foreign 
publisher would think twice before shutting him 


self out of the best market in the world for his 


1 


product, although it would not make a particle of 


difference to the American people if he did so 
ish a thing. 

Messrs. E. Schuberth & Co 
fortunate in their argument concerning 
ican music engraver, by which thev atte mpt te 
that it is better to let the foreign engrave 


work upon the musi Id in this market 





the American music engraver to 
cut price, a proposition the 
agine it will be rather difficult 
American engraver of. 
By the testimony 
music publishers 
that Messrs. | 
that American music engra\ obliged to accept 
a lower price for engraving plates an edition in 
the “free’’ domain th: [ work same chi 
acter done upon a copyrighte 
in any particular, 
b. F. Wood, of the 
Boston, Mass., when bef 
patents of the Senat: 
the following statement 
My 
ments 


| 
There 


would seem 
hat the editions re 
in the “fre« 
far more car 
lar greater expense, 
plates and printing, acc to bill in the 
record by him the Hadk 
\t this point it might | ll nind Messrs. OW saturd: 
IX. Schuberth & Co, that a palpably false statemen 
always injures, boomer 
making use of it 
We are inclined t 
berth & Co. had set { 
they penned that 
“The composer 
than inventors.” 
We think the line 
Phe composers 
publishers) deserve 
Now, Messrs. I 
yourselves from 
matter long et 
estly the followin; 
Do you know 
the publisher of foreign productions, should have 
an advantage of more than twenty thousand per 
publisher of works by an American 
think that, after having enjoved 
discrimin 
annals of internatio 
furnish fe re than seventeen yea 
decency and fairness ought to make 


give the poor American citizen a show 


g 
Do you think that the upbuilding of foreign 
sical art is ¢ *h eat and transcendent 
tance that we ld continue to build 
complete sacrifice and expense of our 
art and its attendant industries 
Do vou deny that the isad nination 
more than twenty th and , cnt. against 
vorks of Americar 
If so, what pi 
is no such discriminati 
In conclusion, \ 


statement of 











: 
> 
eae 
| 
I" 
| 
f 
~*~ ~ 
ee 
| 3 
| 
iy 
ot 
‘} 
1 
s 
=~. 
» Sy 
; 
: 
\. 
| vm 
} 
| 
| 
| 
Ss 
of 
: 
ta q 
i 
| 
le 
/ 
. 
} 





28 


» 


THE MUSICAL COURIER 








musical exam 


nanner 
) | T1ci¢ 
| 
le bet i 
' ‘ 
i a) . 
] 
ma Ss 
tor the ry 
i i bit 
ner 
i 
mod 
r, 
ear hat 
| | 
| Lhere wa 
Dal a Pid 
r 
yr FP 
‘ i! 


1 
in 1K 
{ \ 
r 
hout 
t What 
Lie imp 
I 
ry, F 
the 
tT \ s 
i 
( I 
pea 
" 
nm OF 
, 
' ; 
\ Wy 
) 


great 

Vile 1 Hl 

‘ P ' 
\ t i 
\ any 


information 


the 


fribune, which employs the 


sch activity if 


about the late Mrs. Lancaster. lLven 


so-called “dean” 


the music critics, published the following news 
Saturday Phirty years ago Mrs. Lan 
er. then Miss Rosalie Magnussen, was consid 
ere ic of America’s greatest pianists. She was 
a pup if Rubinstein, in Vienna, and in her con 
cert career in the United States attained bigh rank 
amo1 nusician 
A 
r Sune “1 hs< ( 
| nT f musica 
it ition p 
t y t 1 1 New York 
Symy Society, when Gust Mahler, on f the m 
tt etropolitan Opera H onducted 
p , Mr. Mahler i 
ra of hi “ ind by backed 
tri p I whose principal aim in life 
elimination of Damrosch activ 
' Nevertheless, Mr. Mahl 
re t it t invi f Walt 
ly, t it n in nowise concern 
11 ical it 
\1 ecause it in no wise concerns him, he 
pt proceeds to print all about it We were 
t aware that it had been settled for Mahler to 
eh vn orchestra. When, where and how 
\\ 1 ire the “industrious” persons backing the al 
lahler orchestra Is t all that musical 
f importance Why does the Sun's critical 
hold back his important and exclusive in 
Tete) Hlas he any object in doing so? Is he 
ea one of those who delves in the sub 
ranean realms of musical polities here is no dis- 
n the part of any one we know to eliminate 
Da sch activity from the orchestral world. 
\ that there are a number of persons 
this town who desire good orchestral music and 
\ spare neither pains nor money to get it, 
but re not animated by any personal motives, 
thi ire thinking of establishing a perma 
rchestra here, no doubt they will retain the 


they think that itis the sort of 


maintain good music. 


vhich will secure and 
Wt l ecul ana + 


ue is good music and not Damrosch activity. 
an should publish the names of the would 


ch eliminators Phat also wot 


ild be news. 


A 
O NEUMANN, the famous opera director of 
whose eath w recently falsely reported 

papers, is having a fight with Intendant 

Liuelsen f the Berlin Royal Opera, in the 

blatt and Nordeutsche Allgemeine Zeitung, of 





eumat omplains that Von Huelsen 
trving to entice away members of his 
ble Hie wrote an article in a recent 
Cl | igeblatt to th effect, and Von 
) the Norddeutsche Allgemeime 
N I y ith rie im a ng 
t re | i! n ers 
! gh om Phe 
vell as t ment 
\ .- 2 1 
t ect ittack a 
I G Stage Association 
re MT « Mir Neu 
n rn \ ictions 
ptions a 
re t ily pos 
eal posit wit! 
( \ Lheretore 
N xt ect 
¢ W st publicit 
. \1 — \ il SWwerest 
x \ Huelse 
N Allg Z« ne ca 
\ 1} ¢ | 
| \ 1. know is 
rt ents ft men 
\ nd e for a 
v t mais 
, w up 
« iss i 
I e (ne lan Stage As 


iation, [| will reply that this body does not represent 


‘the widest publicity” which Herr von Huelsen refers to 


It seems to me, however, that the public has a right to 


now which of us has acted properly and loyally. There 


[ trust that the closing act of this affair will not be 


d merely behind the scenes of the Stage association 


with documentary evidence, I await with com 
posure the 
Intendant 


he foregoing is 


reply in detail of his excellency the General 


dreadiul affair, much mors 


serious than tariff revision in America, the imperial 


succession in China, and the muzzling of Kaiset 


Wilhelm in Germany. 
= 3 . 
BERNARD SHAW, speaking from the London City 
Temple pulpit last month, made many Shavian re 
marks, | 


ut the one of special interest to musicians 


was this: “As compared with Bach and Mozcart, 
like a diet of Bath but the 


works of the great masters are the only things that 


Schubert was buns; 


s 


last you out. Che average man cannot take his 


message direct from the great masters.” Schubert 


seems to us to be a great master with a direct mes 
sage. And the Bath bun comparison is better fitted 
f 


Bach, both as a truth and as an alliteration. 


‘\\ \N'1I 


headline of a 


Salome’ barred in Philadelphia” is. the 


news wire from that city Do they 


really 


wean barred or only bared ? 


SECOND WULLNER RECITAL. 
Wullner h 


t ind one performance 


Dr. Ludwig sung here three times, two re 


with the Volpe Orchestra. The 





md recital was on November 25, and the exhibition 
his program tells the story of his selections, th accom 
panin it plane me turnmished b ( hnraad 
VB 
) Wee \ 1) Cyk W ‘ \ M 
™ 
( Trat \ }) Cyk Wint W M ‘ 
Se } 
) 1 \ ’ Cyk Wi \W \l 
M Aus Dem ¢ s: Wit se (W. M s 
I r 1 \ ) Cyk W eis W M 
Sohut 
Dougla I tane t ache Low 
\ Aus dem Italien | i Wolt 
I s I I re \us It I 
Hug W 
W B 1 ge \ S Li 
il Wolt 
\uf ‘ ilk Aus Spa j } 
I W 
I> I t Mori Ilu W 
Der K ye (Gah ) llug W 
hpi i s (Coet Ilugo W 
1) \ i \. Rubi 
I Kg 1 (iol ‘ ~ 
k Ww i < ( S i 
l ‘ x. = 
las I S pf fenk 
nS 
Ca i. — R. Stra 
It may be ud that on this occasion Hugo Wolf was 
for ‘ st time formally 


installed in New Y rk as one 


of the great lyric poets of the past century, for e song 
Hugo Wolf were a revelation to the audience th 
terly and poetic style of delivery, the authority in dic 
tion, the fitting of the accompaniment to the delivery of 
t p st t rhythmic wunpulses and the power of the 





mu ition with the text, were ma 
t brought forward as to, for the 
S hensive idea of what Hugo Wolf 
he really 1s as a composer and as 
T All the other songs were equally 
is effective. Rubinstein’s “Asra” must have also revealed 
itself in a new light entirely, tl declamation bringing 
forward an entirely novel and distinctive theory in con 
nection with that song w made ore feel as if there 


should be a Rubinstein revival, for s 


] 


unmusicat 


many of his songs 


when not sung Sinding 


Weib,’ 


properly Ihe 


mgs, particularly “Kir were tremendous in their 








dra effectiveness. Indeed, Wullner is a combinati 
f lyric and dramatic forces that makes an impre ns 
vid as to become ineradicabl Nothing of the kind has 
ever been heard here, nothing with such imtellectual con 
trol, with such exhaustion of technical detail. It is art in 
st sense in the direction 1 which it is exercising 
itself and it overawes the public The more intensely we 
interested in song, the m we are influenced by the 

g t art of this man who, im conjuncti with his accon 
panist, has worked the m of song recital t the 
itmost finish The next ner New York recital is 
uly virtually sold out, for his artistic support is now 


assured in this 


country 








| 
| 
| 
| 
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“Boheme,” November 21. The New York Preas Che fvenina Post “ Tiefland,"’ November 23. 


eee The eile Sun. sel gy a. S ew ork exacts. dribune The Fvening Post 


“The atin Sun. Whe Acw york Press 
Didu dur I ant ba 
th 


“alt coe +i Te Xow York Press She New York Prees The New York Times New ork scans. drbune 
tl rt deserved 1 The eke Sun. It must | 

THE NEW YORK HERALD The aif Sun. 
“ole aoa im The eis Sun. 


Or Lhevinne Recital, November 21. 


‘ - Gre AST anon Che giles Sun. 
The Kew York Prose The New York Times % ae = — 


nied ae aww Veorork aces dribu . 
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= 2S The Evening Post rumen THENEWYORK HERALD The New Work Cimes 
Che allie Sree ee ae ey Ketch, Toe New York Brews 

The Fvening Post Ole ye. Boro. : . 


Newark sacanse. Iibune 


Metropolitan Sunday Concert, November 22. 


Che ay. Dons. The Fvening Post 


“ Tosca,"’ November 21. tra | Yeo bark scadiaess 
To Berto. The Fvening Post Hew York Symphony Orchestra, November 22. 


Yeurfatk cuts, Inbine ‘New Work ge American 


Jeurhark ‘ae ribo. New Usr ats erican 


B.. 
The New York Times ir dl cates, in bue 


x, Hork Times 
; ny a The New York Zimes 
Che New York Preas The New York Times Albert ; 


MG 4 


The Ee Riera The New York Preas 


sketcl tf the S less 


etait 
The New Pork Times Che New York Preas 

Ananiat as Angelott Ananian mad —_ 
was nervously and unduly tent Ange 2 
melodramatic. 
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THE INFLUENCE OF THE VOICE ON THE HEALTH 


music 3rook 
“Robin 

week 
House 


ym the Metro 


since 
given all 

Opera 
offering of grand 
new Academy of 
2 (tonight) Fri 
Symphony Orches 
loist, will give the 
ooklyn this sea 


Oklyn Institute 


troadway Theater, in 


in other cities be 


1udiences 


Iriday 
meerto in A 


Symphoni 


n rt 
mcert 


Pathe tique 


leistersinger 


met 

a pro 
Fellefsen and 
or plano and 
iccompanied at the 
Weck 


\lexander Rihm, 


, ing songs by Sx 
d Hugo Wolf 


Hornberger, 


irlatti, 


united in 


violin and cello in 
I! meet December 


rganized Allied 
he home of the 
place, Flatbush, 


W. A 


by a musicale in 


Cumming, 
llowed 
Albert Janpolski, the 

Mr. Owens, 
Hassell, 


icipate d 


tenor ; 
pianist, the 
Among the 
ty and Mrs. Me 

Mrs. Edmund 

ne, Mr. and Mrs 

Mrs Hawkins, Mr. and 
Mr nd Mrs. Eugen Brewster, 
| Mrs. Amos 
Lesley D 

or. Miss 

Gardnet 

Becker, Kath 

H. Steele, Mrs. Rus 

lanks, Mrs. C. ¢ 

B. Oliver, Norma 

ind Mrs. John J 

Blossom, Frances 

Mary Morse, Flor 

ri MeMillan, Mr 

id Miss Storer 


Glenwooc 


ein concerto in I 
k Symphony Or 
Saturday, December 


“Magi 


Romeo and Juliet’ 


Flute over 
i 
»eTMNOZ 
rf Omp! rte Saint 
re The concert 


Instit ite 


COROTHY LETHBRIDGE’S ART. 
of THe 
Dorothy 


The illustration on the front MUSICAL 


this 


page 


COURIER week is a picture of Lethbridge, 
the only daughter of 
Lady Lethbridge. 


Spanish ancestry, 


the brilliant young English pianist, 
Sir Wroth 
This family of the 


Lethbridge, Baronet, and 


Lethbridges has a 


and the young woman was educated in France and Ger- 


many. ‘Her temperament and her education and her as 


make her, therefore, a personality and an artist 


sociations 


without any fixed ethnographical limits, but rather of a 


cosmopolitan nature, which is evidenced in the manner in 
which she has been accepted by some of the best music 


critics in Europe, as is shown in the notices published 


by them 


The character and type of the personality is illustrated 


in the picture to a great extent, and the girl was educated 


in Berlin by Edward Schirner. She also studied in some 


f the best known studios and became an all around 


This 


ago, through one of its correspondents, that Dor 


artistic nature paper stated, as long as_ several 


years 
othy Lethbridge had a rare refinement of style, not only 


is far as her appearance goes, but also that it shines 


through all her playing and is amalgamated with a strength 
virility of touch, technic and which are 


and corception 


as exceptional as they are wonderful in one of her sex 

Miss 
such compositions as the 
in D 
Beethoven and the 


Liszt 


Lethbridge plays a large repertory, in it being 


Jach-Tausig toccata and fugue 


minor, nearly everything of Chopin, the sonatas of 


variations, the Schubert 
Schumann, Mo 


thirty-two 


irrangements, Tausig, Rubinstein, 
rart—in fact, understand it 


the modern repertory as we 


criticisms on her work in the classics 


school, all 


artist of unusual power and bril 


The reports and 


and romantic school and modern confirm the 


opinion that here ts an 


liancy, and one who, through her personality and tem 


peramental powers, is sure to create a deep impression 
wherever she appears 


WASHINGTON, D. C. 


Wasuineton, DD. ¢ Nov 


mber. 28, 1908 


The second concert of the Philadelphia Orchestra, Carl 


Pohlig, conductor, was given in this city last Tuesday at 
the National heater, 
haikowsky’s 

the New 


(FE minor) 


with a program which included 


“1812,” Dvorak’s symphony, 


Emil 
Rimsky 


overture, 
World,” 
and 


Sauer in his own piano 


Korsakoff’s “Spanish 


Caprice.” The program was too long, for the concert 


lasted over two hours, but so enthralling was the must 


thet the audience scarcely realized how time was passing 


Sauer’s reception was cyclonic. He was recalled again 


and again after the performance of the concerto, and the 


} 


rule prohibiting encores was broken then and there, Sauer 


dropping onto the piano stool amid little shrieks of ecs 


tasy and playing the “Traumeswirren” from Schumann's 


intaisiestucke.” The performance of the symphony was 


a thing long to be remembered. The orchestra is playing 


with much greater perfection this year than last. Every 
effect is exquisitely finished, and there is neither tension 


nor strain in any of the readings. Josef Kaspar is organ 


ising: the Philadelphia Symphony Chorus for the perform 


ance of Beethoven's ninth symphony at the orchestra's 


final concert. 


RRR 


Club gave its first informal concert 


Che chorus is composed of some of the best 
ranked 


these organizations anywhere in the country, It is tox 


The Rubinstein 
Wednesday 
singers in town, and its to be with the best of 
young to be thoroughly appreciated yet in Washington, but 


Mrs. A. M 
Monday Morning Club also 


it is bound to be in the future Blair conducts 


The accom 


Mrs 


it and directs the 
panist of the 
Hobart 


Rubinstein Club for the 


present ts 
Ramedell. 

| an nd 
Band Orchestra, under W. H 
Washington Sangerbund, Henry Xander directing, 


delight ful 


Ihe Marine 


and the 


Santelmann, 


program last Sunday in the ballroom 


Hotel as a 


gave a 
of the 


Schre ec a 


Raleigh testimonial to Raymond 
a favorite local violinist, who was permanently 


Hatt 
Mueller and Jasper Dean McFall were 


disabled in an 


Meade-Smith 


} 


the soloists, with Marion McFall playing accompaniments 


automobile accident last spring 


Fritz 


for the latter 


ere 


first Boston Symphony Orchestra concert in Wash 


duplicated the Boston program with which Max 


made his American debut this season 


zee 


Drew gave a lecture-recital on the French com 
rs, old and new, illustrated by herself and her pupils 
t Tuesday 


ne 
Mrs. Oldberg’s studio recitals are given every two weeks 
this season at her studio in the Belasco Theater, and Oscar 
Franklin Comstock continues to hold his over Veerhoff’s 


studio Berenice THOMPSON. 
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HERMANN KLEIN'S SUNDAY CONCERT. th ewceome, pianist; Eduard Dethier 


Herma Klein off d strong attractions at tl unth im — avie van den nde, cellis rt patron it “= 
rmann Klein offered strong attrac at the nu i i pet 7 e, Cellist ag rangers LOUDON CHARLTON takes 


f ec ; 1 beginn } 
his series of Sunday afternoon concerts at the German beginning to realize that ¢ are educa 


Theater, Madison avenue and Fifty-ninth street. David ' “© tuest sense of th Pogether with many of 7 ; 
ic eat Magali bis ggg pleasure in announcing NEW YORK 


Bispham, Eugenie and Virginie Sassard Sophie Naimska, : ; intr 
Har. «iu and promising talents, and the encouragement | CONCERTS by the following distin- 


Marie Naimska, Arthur D. Woodruff’s chorus, with 
old Osborne Smith and illiam Hammond, as the | to native composers ought to increase the num . ° 
the guished artists: 


accompanists, united in présenting the following program Supporters, tor it through Mr Klei 


sical art is being stimulated and ennob!l 


Sonat, piano and isin, A minor, op 13 Paderewski Communit a a MR. ERNEST SCHELLING, Pianist 





Nashville Musical Items. Carnegie Hall 


Nasuvil 
‘ Sunday Afternoon, December oth 





MISS GERALDINE MORGAN, Violinist 
Stuyvesant Theatre 
3 CHAMBER MUSIC CONCERTS 
Sunday Evenings, December 13th 
Januar, 10thand February 1 ith 





THE FLONZALEY QUARTET 


ith SEASON 


Mendelssohn Hall 


Tuesday Evenings, January 5th, February 2d and 
March loth 





MacBowell Club of Grénage. MR. OSSIP GABRILOWITSCH 


Bow of the \ Dowell ul 
Clu PIANIST 
Carnegie Hall 


Sunday Afternoon, January 10th 





THE 


y 
VOLPE SYMPHONY ORCHESTRA / 
ARNOLD VOLPE, Conductor 
Carnegie Hall 


Thursday Evenings, January 21st and 
March 25th 


MISS KATHARINE GOODSON 


PIANISTE 





Mendelssohn Nal! 


Friday Afternoon, February 1°th 





MR. DAVID BISPHAM, Baritone 


Carnegie Hall 


Sunday /fternoon, April 18th 


New York Concerts have already been 
given this season by: 


MR. DAVID BISPHAM, Baritone 
MR. GEORGE HAMLIN, Tenor 
hint ae yea? ete MME. JOHANNA GADSKI, Prima Donna Soprano 
ve-abidihieciiis morenc and sexx The Mis . Of Sunday afternoor nas cen Oe f MME. MARCELLA SEMBRICH, Prima Donna Soprano 
Sassard are fair to look upon, too, another asset in their! some fr that the artistic equipment of t ry THE VOLPE SYMPHONY ORCHESTRA 
Mac ct MR. FRANCIS ROGERS, Baritone 
MISS LEILA LIVINGSTON MORSE, Mezzo Soprano 


favor, and the most 


“ declare that 





Sunday after: 
Other Artists under this management 
include: 

Mehan-Wells Reception. MME. MARY HISSEM de MOSS, Soprano 

iodlta Mehan and Mrs, Mehan rx MISS CECILIA WINTER, Contralte 

a eR R ee li the tee eee mie: en itn % MR. HENRY BRAMSEN, "Cellist 

J to three recalls st it tion’ in dena “ascii “he, hana MISS GERTRUDE LONSDALE, Contralte 


sponded t 





h, th: “3 mt r Lat recit INDI of i ng mpaniec y Mr For terms and dates, address 


LOUDON CHARLTON 


868 Carnegie Hall 3 : NEW YORK 
ART Wes SAE Scone 
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METROPOLITAN OPERA HOUSE. “The Juggler of Notre Dame,"’ November 27. 


** Tosca,"’ November 25. J the J 


init 


Dame” was described 


the time of the 


* Parsifal’’ (Matinee), November 26. 


appearance ot 


mm both N Ww 


** Boheme,"’ November 


Massenet's 


male voices only, and 


gler who enters 


Marv’'s 
tf 


‘ the Virgin 


riefland,’’ November 


nt and the 


h becomes 


cn 


aw ‘ 


tue, whic am 
ler with a h 


1 


he juge ilo 


' 
ie } ane 


of 


fective 


full 


simple, 


“Aida,”’ November 28 (Matinee). poetical atmospher being rendered even mort 


France, 


** Rigoletto,”"’ November 28. 


hed mn voe 


1 choruses for tl 


we ih 


the ! known “l 


the 


wel 


pisode of quarrel 


" 
all 


‘Madam Butterfly,’’ November 30. 


~ those 


ind painting 
rare he 


the 


auty 


MANHATTAN OPERA HOUSE. 


‘Samson and Dalilah,’’ November 25. 


( te ) 


I 


j 


rf Juggle 
must 


\t 


rere 
stacree 


hiifr no 


Vi 


= and everabundanc: 
**Carmen,’’ November 25. ow, 


\ 


disturbance to 


r ' 
knew the import and 


singing, except at 


Ne Ww 


} 
i 


the 
Yorl 


igh tones 


rare int , Garden lacks practically SK 


ary 
in 
Her 
lacks 
all 


! 
piano 


ittributes which generally are associated 


with operatic vocalism of the best kind 


are piercingly thin, her middle register weight, and 
her delivery, phrasing and tone col leave much to 


] 
1 


I loring 
he i 


desired ler “head voice ind 


ly 
hutes whic 
of | 


he 


tones are occa 


sionally of ne | and show traces of vocal 


} 
n 


eauty attri 


no doubt were more complete at earlier stages 


r career 
Boniface 


finishe 


lous 
No 

characterization 
iad 
the 


Renaud was nothing short of marve i 


1 


ever 


in voice, and 


and 


been 


singing, make up 
of 


and those 


acting more 


moving a piece operatic has 


seen here, who | the pleasure of hear 


ing the incomparable Renaud in the 
Bush” will 
that ep soe 


Crabbe 


“Legend of Sage 


not so soon forget 


power and pathos of 


Others in the cast » deserve especial men 
and Dufranne, both of whom showed ab 


of 


tion are 
roles 
Massenet’ 


att 


solute mastery their 


Che 


refined 


scenic t of ll 


that 


th 


r¢ 


equipmen opera was 


and thorough stage 


cr 


pictures were as grateful to the e 


in effect. ( conducted 


the full loveliness 
satisfving manner The 


and 


vineing impanini customary 
impeccable fashion, bringing out of the 


score in the most strings his 


delicate discreet 


t 
I 


rchestra uncommonly 

The 
should go to Hammerstein, for 
and to make 


works whic 


were 


main praise concerning the “Juggler” performances 


courage to pro 
New York acquainted 
I Ham 


n 
th 


laving the 
work h 
+} 


those 


duce such a ere 


with another of 1eW (thanks to 


from 
had 


operatic 


have done so much to free this town 
of the faded old 


enjpoyve d 


merstemn ) 


thralldom repertory which 


hi 


we to 


ndure while Conrted short lived 


monopoly here 


“Barber of Seville’’ (Matinee), November 28. 
“ast Parola, 


Campanini 


( Tetra Prentini, Gilibert 


Ly 


mi Sammarco, 


Segurola Conductor, 


** Tosca,"’ November 28. 


Labia I 


r, Campanini, 


Cast aceant, Renaud, Gianol-Galletti 


duet 


“Samson and Dalilah,"’ November 30. 
Dalm« ut 


( 
Crabbe 


Gerville es, Dufranne, Vieuille, 


t 
{ 


Conductor, Campanini 


3. c. 
Bennett 
Cc 
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nded from rganized in 1907 with the object of acquiring a better MUSIC IN MILWAUKEE. 
jle of physical knowledge of music and as a means for forming a better Mizwauxze, Wis., November 28, 1908 
Ss that the most acquaintance with one another, as well as to facilitate a The Milwaukee Music Verein, under the direction of 
( iT ee operation of the employees of the Marshall Hermann A. Zeitz, gave “Samson and Delilah” by Saint 
; rn f Field Compa At th neert, November 24, the pro- Saéns, on November 16, with the assistance of members 
tudent of m Ww mposed of teresting chorus numbers well of Theodore Thomas Orchestra, of Chicago, and the 
picture ing, showing a good command of forces by the conductor, following soloists: Florence Mulford, mezzo soprano; 
is felt th Thomas A. Pope, and well balanced parts The soloists Frank Ormsby, tenor; W. W. Hinshaw, baritone, and Gus- 
"a were Frank Barnard, tenor; John G. Anderson, tenor; taf Holmquist, bass 
1h | a William T. McLain, bass; Ernest D. Dewey, bass, and zee 
f tl James Goddard, bariton lhe accompanist was W. E Mrs. Norman Hoffman, pianist, of the Wisconsin Con 
Chat Clark April 28, at Orchestra Hall, the society will sing servatory, with Leopold Kramer, violinist, and Carl 
test | Creation” (Haydn), assisted by thirty-six members Bruechner, cellist of the Theodore Thomas Orchestra, 
ging tl Theodore Thomas Orchestra gave the first in a series of three chamber music con- 
7 y ne nd certs last Sunday afternoon at Conservatory Hall. There 
. i the recent bookings made for Jeannette Durno, W45 an audience that nearly filled the hall, which is an 
ey a es lude a recital for the St. ©mcouraging indication of Milwaukee’s willingness to en 
zed cae titi ad ‘% res Mict h.. December 17; a re- COUrage chamber music The program consisted of a 
2 eR ®& ‘ool in Muncie, yy on December 14, and a recital in CeSar Franck sonata for piano and violin, a Smetana trio 
\ Ind December Miss Dut played re- {Fr piano violin and cello, and the two following solos 
t Dubugue nd Battle Creek, Mich. by Mrs. Hoffman: Capriccio and andante from the Brahms 
teal ws $ " s made in vitality and SOMata, op. 5, and an etude by MacDowell. Mrs. Hoffman 
| three yea mmented upon every is a pianist who possesses a solid technic, both her oc 
Evelyn KAESMANN. tave and staccato work being unusually good, and her 
q a —_ interpretations are always carefully worked out and thor- 
oughly musicianly. The program as a whole, though splen 
Y See Advertisements. didly presented, was a rather heavy one, and while one 
( | N Yor . ° admires the enterprise which gives a whole program of 
VW Cour modern things, one would also have been very grateful 
\ | for the Inberty take in addressing you, 4 for being allowed the comparative rest which a bit of 
; | wish to lea ' tter oF importance the older classics always gives. The second concert will be 
\\ ‘ t kr to whom I should given on January 17 
He you a 
: ‘ know 1 disinterested per n to The only appearance ot the entire Theodore Thomas 
nadia le I ind | ice heard as to m Orchestra here this winter will be under the auspices of 
) t n argument whether it baritone the Musical Society, and at only one concert will the or 
t oe chestra give the whole program 
ri < tone ther tea t 2 A r 
' I7Ng e mistakes that many of Rose Mazur, pupil of Guy Bevier Williams, and Ruth 
ab ' being a stt er in the aSICal ld. |) Collingbourne, violinist, pupil of Ralph Rowland, gave a 
' paper Id give n 1 reply, Of joint recital in the Ethical Building on Saturday evening, 
¢ 7 rm with persona reply November 21 ELLA SMITH 
nen es t ed ircumstance | began voice cul 
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( it i a teno 1 | tone we would suggest to an z 
follow the advertisements in this paper and se¢ Recitals have recently been given at the State Normal 
| - nd ng those ho announce themselves as Conservatory of Music at Ypsilanti, Mich., by Isabella 
teache r voi ‘ irists, some who will give Bouton, Maud Powel! and the Ernest Gamble Concert 
\l 1D ‘ eral of them that may agree Company, of Pittsburgh 
\ ‘ rs of this paper d tell you at once whether \ 
‘ ’ sritor 1 ten It is not a question of \lice Merritt Cochran, the soprano, has been engaged 
na ltl vh the ten ompass is a higher one than to sing with the Orpheus Club, of Buffalo, in April next 
isaq tion timbre, as the French call - . 
' winhinion -Snkvestias? 4 It is also Ysaye Once a Member of the Dresden Philharmonic. 
Rene 1 f latitude ry lan singing voice 1s s The Dresden Philharmonic Orchestra, which is coming 
d ‘ “ qualiti in ne, but it can be to this country for a tour next spring, once numbered 
\ | you ether you should study for among its first violins Eugene Ysaye, the Belgian virtuoso 
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gui All of this must be thought out by us—the why of 
nuch crudeness in the profession 
| a 


December 7 the Milton Kducational Society will give 
meert at which Mr. and Mrs. Charles Gilibert will sing 

A nd 
[he Czerwonky Quartet, a notable organization of art 
ists, will appear at Steinert Hall, December 9, which will 
be Wednesday evening. The program includes quartets by 


Beethoven, Pogojeff and Kaun 





| a ed 

December 8, the Kneisel Quartet will again play at Fen 
{ ’ 

| an nd 
| | t Iriday evening, at the first meeting this season 
he olt Harvard Musical A ciation, at its attractive West 
ind quarters, there was a memorable gathering of mem 
hers comprised of the big fraternity of good musicians, 
r an informal reception tendered Max Fiedler, conductor 
of the Boston Symphony Orchestra Heinrich Gebhard 
im . ind Stephen Townsend furnished an excellent program of 
| believe that Music, the former playing, with his usual brilliance, a 
ducated Thapsody (Brahms), a waltz of Chopin, and Debussy and 
= it in many Beethoven number Mr. Townsend, an avowed favorite 
: toarhe of his colleague and his singing always enjoyed to the 
t mean a ! t degree, sang a group written by the Finnish com 
player Poser, Sibelius, who, by the way, has been, within the sea 
~ thes on, on one of the Boston Symphony programs Chis 
Ri ist could do group was followed by four of Arthur Foote’s charming 
i e ld cive him ong \fter the serving of edibles, and the usual “small 
i him in talk” and good time, the evening was brought to a close 
T nd wice here were many expressions most favorable and sincere 
colin hafors ird on all sides regarding Mr. Fiedler; one especially 
|! Bauer is %S worth quoting He is an exceptionally genial, hearty, 
we should frank and simple man, and is well worth knowing.” The 


md social of the Harvard Musical Association will be 


followers be held on Friday evening, December 4, when there will be 
~ or womer i iecture recital at 8:30 on “The Musicians of the Court 
" ’ of Versailles,” by A. Marin La Meslee, of Brown Uni 
ind ty, assisted by Ralph Osborne, bass, with Charles 
ane e Fonteyn Manney at the piano rhe following dates and 
, nes are announced: December 18, Hoffman Quartet; 
How many January 1, to be announced; January 15, Arnold Dolmetsch; 
i A January 2g, annual dinner 

bet a ed 
ems to be a demand for pupils from the Hub 
/ t | studio in and around Boston this fall. Many of them 
f th recently filled engagements with credit to themselves 
reams nd their teachers. Katharine Roche, contralto, appeared 
Mien ts ld before the Woman's Club, in Marlboro, last Thursday, and 
‘ latter seem iade a good impression. She is a sister of the late Mar 
= not yet be garet Roche, contralto, who had been trained in the Hub 
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bard studio, and whose voice and style will be remembered 
by those who heard her sing. Katharine -Roche’s voice 
has many of the characteristics of her sister's, and she 
has undoubtedly a future before her. Caroline Hooker's 
reception in Lawrence was a genuine Ovation She ap 
peared as soloist with the Lawrence Orchestra at its first 
concert, Sunday night, November 22, giving two numbers, 
one of which was the aria from “La Traviata.” Charles 
Hackett, tenor of the quartet of the Shawmut Church, 
Boston, sang before the Woman's Club in Arlington, No 
vember 19, and in “Elijah,” November 24, with the Ora 
torio Society, of Worcester Arthur Hac kett, of the Pied 
mont Church, Worcester, was soloist at the Board of Trade 
Glee Club concert, given in Worcester last week, when 
he recetved much commendation for good singing 
| a 


The Handel and Haydn Society makes the following 


announcement ; 


“The Messiah” will be performed in Symphony Hall on the 
evenings of Sunday, December 20, and Menday, December 21. At 
the first concert the following artists will appear Caroline Mihr 


Hardy, Adelaide Griggs, Glenn Hall and Frank Croxton: at the sec 
ond concert Grace Bonner Williams, Pearl Benedict, Glenn Hall and 
Frederic Martin, “Elijah” will be performed on Sunday evening, 
February 7, in commemoration of the one hundredth anniversary 
of Mendelssohn's birth (February 3, 1809), and the solo singers will 


be Madame Jomelli, Florence Mulford, Cecil James and Gwilym 


Miles Gounod’s “Redemption” will be performed on Easter Sun 
day, April 11. The names of the solo singers will be announced 
later 


The seventh rehearsal and concert of the Boston Sym 
phony Orchestra, with Max Fiedler, conductor, had the 
assistance of Ossip Gabrilowitsch, pianist. This was the 
program: Tone poem, “A Hero Life,” Strauss; concerto 
in B flat minor, No. 1, Tschaikowsky; prelude and “Love 
Death,” from “Tristan and Isolde,” Wagner. Ossip Ga 
brilowitsch was never heard to finer advantage than at 
these performances. He seems to have gained tremendous 
ly in all directions, with an enviable breadth of playing 
which stamps him as admirable. His poetic instincts, too, 
have grown. The very enthusiastic audience gave Mr 
Gabrilowitsch a rousing welcome 

zene 

\. FE. Prescott’s pupil, Rose Fish, recently gave a pro 
gram at the Town Hall, Chelmsford, Mass., to which an 
appreciative audience listened Mr. Prescott himself was 
at che piano, hence the accompaniments were altogether 
as much of a treat, or almost, as were Miss Fish’s pretty 
songs. Numbers from Handel, Bach, Mozart, Donizetti, 
Liza Lehmann, Weil, Mrs. Beach and others were on her 
list. Miss Fish is an interesting young lady of only eigh 
teen, an indefatigable student and has done truly wondrous 

“things under Albert Prescott's supervision A clipping 
says of Miss Fish’s recital 

Miss Fish is possessed of a wonderfully sweet soprano voice, 
clear and pleasing throughout its wide range Her selections were 
varied and well chosen and brought out with charming effect the 


exquisite qualities of her voice 
nRme 
The press representative for the People’s Choral Union, 
Ella Frances Swan, makes a favorable report of the work 
going on just now in preparation for the public perform 
ances which have been announced for later dates. She 
states that the rehearsals are progressing finely for the 
concert in January, when the cantata, “Barbara Frietchie” 
will be given, and later, “The Crusaders,” by Gade. The 
Union has 450 members, and enthusiasm and good work 
are in order 
a 
Joston will again be honored by the appearance of Dr 
Ludwig Willner, who will give a song recital in Jordan 
Hall, on Monday afternoon, December 7. His program 
includes a group of songs by Schubert, Loewe’s ballad, 
‘Archibald Douglass”; songs by Wolf, Rubinstein, Sind 
ing and Strauss (including Strauss’ “Caecile”). : 
zee . 
Heinrich Meyn, assisted by Coenraad V. Bos, manist, 
will sing in Steinert Hall, Thursday evening, December 
10, songs by Schubert, Schumann, Franz, Jensen, Brahms, 
Kaun, Haile, Gerrit Smith, Hammond, Schlesinger, Nevin, 
Johns, and Diaz. 
nue 
H. G. Tucker announces a series of six Sunday cham- 
ber concerts to be held at Chickering Hall on January 
10, 17, 24 and 31; February 7 and 14, 1909, at 3:30 in the 
afternoon. The organizations are: The Adamowsky Trio, 
the Hess-Schroeder Quartet, the Longy Club and the Czer- 
wonky Quartet. The artists will be: T. Adamowski, J 
Adamowski, C. W. Adams, A. Brooke, D. Czerwonky, A 


Dolmetsch, Emile Ferir, Cecil Fanning,, A. Grisez, E 
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the language of love and fear and sorrow.” Another lan 
guage without words was the applause that Dr. Willner 
received. His work was appreciated, and he was recalled 
wwain and again. When he appeared, hand in hand, with 
Director Pohlig, the smile that lit up his strong features 
howed that he clearly understood the language of ap 
proving applause 
a 2 e 
THURSDAY EVENING and Friday afternoon the 
Philadelphia Orchestra will play the following program 
Oo In Autumr (aries 
No. 4 Tschaikowsky 
( f piar and estra Burmeist 
Lut ( adi, s «t 
poem, Dance of Deatl Saint-Saens 
Notice the words heading this paragraph, THURSDAY 
EVENING in capital letters. Owing to some other ar 


rangements, the evening concert will be played on Thurs 


day this week instead of the usual Saturday performance 
The program is unusually attractive. “In Autumn” will 
be played for the first time at these concerts, but Grieg sel 
dom disappoints. The Tschaikowsky symphony, No. 4, 1s 
iImost equally beloved with the “Pathetique,” and is a 


work that constantly discloses new beauties with new hear 
ing Phe soloist will be Luther Conradi, formerly of Bal 
timore, but now proudly claimed by Philadelphia. Mr. Con 


radi will play the concerto composed by his teacher, Rich 


ird Burmeister Successful appearances both here and 





in Germany have given Mr. Conradi a well earned reputa 
tion as a player of artistic temperament and solid mus:cal 
wi 
ere 

The special music at St. Clement’s Church on Sunday 
nd Monday last proved to be of unusual interest The 
dedication of the new chancel and celebration of St, Clem 
ent’s Day were the oc®asion of the elaborate musical pro 
gram prepared by S. Wesley Sears, the organist of the 
church At the Sunday evening service a brass quartet 
ind Oskar Schwar, the famous tympanist, all of the Phil 

lelphia Orchestra, added to the brilliance of the music 
Monday morning the choir of fifty men and boys and or 
hestra of thirty pieces, and Mrs. Sears at the organ, ren 
dered Gounod’s “St. Cecilia Mr. Sears’ organ numbers 
for Sunday evening were: Fugue in E flat, Bach; canti 
le Grison; intermezzo, Callaerts; toecata from fifth 
ymphony, Widor; march from “Aida,” Verdi 

rr 

The Students’ Musical Club, of the Leefson-Hille Con 
ervatory of Music, gave an enjoyable concert on Wednes 

y evening. Nearly all the students of the conservatory 


re active members of this club, so it is a busy orgami 
ition One of its charms is that you never know just 
what it will do next It mav be a musicale, or a reception, 
1 day in the woods, or a dance But be what it may, 
plenty of willing hands and youthful enthusiasm will make 
i success of the undertaking This time it happened to 
be music there was plenty of good music, plenty of 
performers and plenty of listeners. Some of the num 
hers were: Romanza, Gerstly, for two violins, played by 
'. Shapiro and Nathan Cohen; a Chopin etude for piano. 
John Thompson; a Schubert chorus, by twelve women’s 
ices; violin ilo, by Saint-Saéns, Harry Solomon; 
Danse Macabre,” Saint-Saéns, arranged as piano duet, 
\lice Herr and Edith Barber; trio for violin, cello and 
piano, Gerstley, played by Julius Leefson, Richard Lucht 
ind Emil Simon 
| a 
lhe time draws near for the Chaminade Club's princi 
pal event of the season This is Madame Chaminade’s 
piano recital at the Academy ef Music on December 9, 
under the auspices of this women’s musical club Madame 





Chaminade will be heard in a number of her own compo 


sitions, such as “The Scarf Dance,” “The Flatterer,” “Sum 
mer Madrigal,” ete Assisting will be Yvonne de St 
André, soprano, and Frnest Groome, baritone 
| J 

\ recital will be given in Griffith Hall, December 7 by 
Paul Meyer, violinist, and D. Hendrick Ezerman, piar ist 
\ sonata for violin and piano by Richard Strauss will be 
an interesting part of the program. Numbers by Grieg, 


Cschaikowsky, 
program 


Chopin and Wagner will form part of the 


| nn 
lhe opera season seems now to be in full swing. Audi 
ences are filling the Hammerstein Philadelphia Opera 
House and the Metropolitan Company's performances at 
the Academy of Music at every performance. Both com 
panies are presenting about the same list of operas here 
as in New York. For instance, Hammerstein’s Company 


was heard during the week in “Lucia,” 


Delilah,” 


past “Hugenots,” 


“Samson and and “Thais,” while the Metropoli 





tan’s weekly performance on Tuesday evening was “Faust.’ 
Witson H. Pie 
BALTIMORE. 
SaLtimore, November 28, 1908 


rhe 


given 


the 
evening of 


second concert by 


in the the 


Philadelphia Orchestra was 
The ap 


become a 


Lyric 
this 


November 23 


pearances of sterling organization have 


feature of our musical life and are eagerly anticipated by 
a large and enthusiastic clientéle. It is indeed a cause 
for rejoicing to note the fact of a decided musical growth 


the 
their 


in Baltimore, evidenced by 


the 


as increasing interest in 
and 
that 
succeeding season will be the 
The 


conductor 


Philadelphia Orchestra splendid perform 


of the fixtures of each 


Mr 


charm, 


inces, and to feel assured one 
Pohlig 
the 

readings through 
“New World Sym 
and produced thrilling 


Emil 


composer as 


reappearance of 
full of 
scholarly 


and his men concert was and 


distinguished gave 


out; indeed, he invested the Dvorak 


with enchantments, 
the 
He 


competent 


prony” new 


effects in overture and caprice Sauer was the 


soloist appeared as a well, and was 


After 
meed 


equally and convincing in each role 


many recalls, in which he gracefully extended a due 


work in 
the 


orchestra for its fine 


the 
encore, the 


ot acknowledgment to the 


the concerto, he yielded to insistent demands of 


rule, notwithstanding, 
the 


symphony 


and played an 
The 


Ischatkowsky ; 


audience 
to the contrary 
Overture, “1812,” 
New World,” 
Sauer; 


order of program follows 


“From the 


Dvorak; piano concerto in E Emil 
Caprice,” Rimsky-Korsakow. 
Ree 


the 


minor, 
“Spanish 
staff, his first 
Hall 


Dance 


Ernest Hutcheson, of Peabody gave 
November 24, 
He 


his 


recital at the 
“Old 


pianist 


informal 
the 


Assembly 
. 

Modern 

interesting 


Lyric 


on subject of and Forms.”’ 


skillful 


recitals 


is a and an lecturer, and 


ire always of great value from an educational 
viewpoint 

eRe 
Vernon M E 


the 


The 


twenty 


Mt 
under 
Paul” 


fine choir of Church, composed 


of Ingram, 
night M. H 


five voices, direction of J. E 


Ir. will sing “St tomorrow 
Vanderbilt in Opera. 
Met 


Paris Opera and Covent 


the who was formerly with the 
ropolitan Opera Company, 
the 
through the 
operas. Mr 
Nordica in her concerts, 


Alfred (sy 


Cavalieri, soprano, 


the 


Garden, is to be head of an opera company in this 


country to x States and Mexico with several 


of Puccini's Simmons, who was formerly 


associated with 


the 


is engagimg some 


of artists, and Vanderbilt is backing the 


enterprise financially 
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i und tw m Delil IR ie Harriet Ware, Saint-Saéns, and 
‘ | e Haydn quartet | Gunthes ng t waltz from “Romeo and Juliet” 
I}. ‘ | have t (Gounod), while Mr. Gunther sang the Mephistophel 


| an 


Y The Wirtz Piano School has issued invitation-programs 





tf 
; | an Ae f tudents’ recital, Friday, December 4, 8:15 p. m., when 
SSE thir nterpr e following pupils will be heard, each playing two pieces 
| ; I S ol, Sat Albert Roemermann, Marion Hubbard, May Markham 
al ) ! lildred Elli I ‘ Ware, Margaret Kitchelt, Ma 
hy Wednesd eve Syne 1 Adolph Roemermann 
H o the Basler: a 
a M. Fortin | | nit hi issued cards for musicale for 
B y w. Deceml 6, by courte of Madame 
} isl Ha vl wm her studio suite $34 Tait avenue 
rFPe 
! rr PF Line \. Wait and William L. Bowman were married 
i dsmet t 1 home of t bride's parents, Mr. and Mrs. John 
“ ( H ( n Wait, November 25 Mr Bowman was known 
bs | vit efi in excellent violinist, going abroad to study under 
é t leat , ' ‘ met M Bown utting short her 
Hy ivat 
yy a a 
Ht la I ! tt ale Lon harp soloist and teacher, after suc 
l + cial Dhey ful appearances in Pittsburgh, Minneapolis and other 
. i" it tit wi ttle permanently in New York this season 
i liss de Lone has played in recitals, symphony concerts 
i a Ae = nd i rch celebrations with marked success. Here, 
H ey third of he will teach and continue her public work he loca 
ji ng Quart f her studi ll soon be announced in THE MusIcaL 
| ¢ a shann \ lk} 
[a a 
; | an Ae | Gra Ir nsisting of Edwin Grasse, the blind 


Normandie Schauffler, pianist, and 


¥ December 3 band, Robert Haven Schauffler, cellist, will be given 
Ihe i t Mendelssohn Hall on , 
‘| The Ch \ Issohn | on the evening of Friday, Decem 
( Hall She t I | program will include Mr, Grasse’'s latest 
: {) tr il 4 T 














a ae) ( rl Nor n Granville, the baritone, is having the 
. nist, is to be Most esstul season of his career. His recent appear 
; / ryiil y 1 t | \] 1 | ] 
ar f ire ming it Mendelssohn Hall before a large audience, among 
- \ poon, Ham \ vere many prominent musicians, called forth en 
ly re 1 t pra for the excellent quality of his voice, 
' n f e and purity of diction Appended are 
) r Fr i tew pl iticisn 
I erly ( ‘ t tone voice was n 
zi j ‘ f Eng re Herald 
| » » a ( N ( " baritor sang three songs 
f H I t | Song 1} ed a good d rf 
n 1 1 I but M G ¢ ba ne was always vy 
i r at va mething t be ¢ 
5 } 
i ma 
\l ( r i g and x¢ ent 
4 | it t W hat plea " CW his renditior f Herma s 
: \ f_A lot ' ; I g Telegran 
a rhe t f Mr. Granville’s upper register are of ious qualit 
good style and finish Staats Zeitung 
nner 
\\ tt nad ’ 
S ! ni December 5, the Oscar Durvea 
ees Sch 00 West Seventy-second street, will present Lilla 
Villes Wy1 Paul Jones Chute and Lillian Kaufman 
rai tin 
| ! fascinating Spanish dances. Mrs. Wyman 
1 eacin | ‘ ] ‘ } 9s ‘ 7 
1 Mr. Chute will dance “La Sevillanita Miss Kauf 
Ney hangings “ W be se in ‘Tango’ and others quite as beauti 
1 mu ‘ I ! ! I 
| \I Wyman, w i member of the faculty of M1 
: A r  Duryea’s Normal School, spent the past four summers in 
> , n t ng the national and folk dances of that coun 
K , \nother teature of the program promised for nex 
i] ti as ' mer — Sl .} ’ 
1 a ae Satu ' 1 i \merican conception of La Cachucha 
m to be danced pupil of Mr. Duryea to Moszkowski's 
S Bro ’ 
i ' Malagu 
1] n and 
1 nme 
| — oo Che dele Margulies Trio played a new trio by Max 
| a Reger at its concert in Mendelssohn Hall last night 


Che Dvorak trio in F minor, op. 65, No. 2, 


; was the other work performed by Miss Margulies and her 
eee sociates. January 19 is the date of the next concert and 
final one in the series. A new 


wmik 1s one of the works to be, played by 


iro V Napt 


gan ition at t second or last concert 


iulkes Dia 


| February 23 the date of the 
} 
} 
zeRre”e 
: 


a oad Beardsley, the pianist, played at a Carnegie 
2 Hall studio musicale November 6, and November 18 she 
eee was on the splendid program of the Sunshine Society 
) = State Convention at the Hotel Astor 
eat. \ 322 We fe 
/ : } 24. The Jomelli in Minneapolis and Pittsburgh. 
1S \ (rms x, Be ladame Jomelii sang in Minneapolis yesterday (Tues 
. kx Gatthng, Edw da December 1) and tomorrow, December 3, she will 
E. Imbrie, Ed ppear in Pittsburgh Che soprano will return to New 
A kK WO \\ m H. Peck York in time to take part at the farewell Chaminade con 
| H. Wildes Mr ert at Carnegie Hall, Tuesday afternoon, December 15 
~ > ( t { by Frederick Th she will go West again to sing in Chicago, De 
M Be Meverbes cember 22 Madame Jomelli is under the management 
~ . \ Bembere Fran Huhn, of R. E. Johnston 








Lhevinne Aroused More Enthusiasm. 
New York 


Josef. Lhévinne’s 


critics who attended 


econd recital in Carnegie Hall, Saturday afternoon, No 
vember 21, were nearly unanimous in expressing their 
opinions about the great gifts of the Russian artist. Crit 


icisms from the World, Sun, Press and American are ap 

















pended : 
His performance revealed him as one of the greatest living piar 
ts When he made his bow to New Yorkers a few years ago, this 
sung Russian sprang into immediate fame His remarkable powers 
fully rec from the beginning But Lhévinne has grow 
artist ic t re und now he stands in the front ank of his 1 
! sic 
Invariably ther ire differences of opinion as to imterpretati 
rt was ortunity yeste for those diffe ces But from 
pianistic point of view, Lhévinne’s work had to be acknowledged 
is iperb If there were wssages here and there that would have 
mded more effective if played with a littl more emy s and 
trast im phrasing one had to concede at ite that 
pretations were straightforward, genun whi penne abs itely 1 
trom afiectation 
Lhévinne’s touch is marvelous It is equally mellow im tort 
uly eloquent, warm hrobbing His fortissimo never 15 
strained: it s huge, ove wering and always beautiful His 
inissimo is exquisite im delicacy and ssiveness, but im all 
umic gradations the tone sound yppulent Take the difference 
between a big orchestra and that of a body of p ers I 
same difference exists between the playing of Lhe e and that of 
the ther pianists Rubinstein was a great singe n the pian 
When he died his mantle fell on the shoulders of Reisenauer 
Now that Reisenauer is no more Lhévinne heads the list of key 
board singers Like Rubinstein he controls the massive sonoritics 














f his instrument; like him again, Lhévinne has an immense reac 
ind finger tips of velvet The attack of his melody-freighted hands 
is that of Rubinstein Every ounce of descending weight, from the 
resilient elbow downward, is converted to tone luscious and 
vibrant 4 wonderful technic is Lhévinne’s, but it is not a technic 

f flamboyant display It takes a pi t t gnize f y | 
subtle refinements Many wonders of Lhe s tonal palette and 
technical store were revealed in Rubinstein’s " inter 
sting work that was new ¢t nost of th Lhévinne 
played this difficult music with the ease and repose that mark tl 
maste New York Press 

Lhévinne, having shrewdly beg his conee tour so early in 
the seas that it was not overshadowed by the dazzle of the operas 
und the great orchestral concerts, gave t second of his series it 
Carnegie Hall yesterday afternoot Phe ull gawe every indicat 
that a great and lar player was the attractior f every 

f the twenty-eight hu 1 se was taken, and some admirers 
who we 1 s to sit and hear the player were content to stand 
Tr program was varied and contained compositions by Schumann 
Scarlatti, Mozart, Weber, Chopin, Liszt, and, of course Rubi 
stein, without which name no Lhévinn program seems m te 
The offering by this composer-musician was twelve variations 





88, and was easily 

Lhévinne’s work ' 
th: € 
finis! s 
music-lovers crowded down t : 


the nimble, powerful fingers 





| f Lhévinne gave his secor pian recita Carnegie Ha 
yesterday afternoon, November bef a large audienc who a 
plauded him with enthusiast And istly, for he gave a really 
remarkable exhibition of artistic ano rying He plays with s 

ch graceful sentiment and fan his technic ts so really mat 

















velous and his tones so massive s is—he ever p 
that his work is unfailingly interesting and appealing ¢t ers 

¢ instrument in its proper field I have seldon njoyed anyt 
nor thar the two rarely heard Rubinste variations, op. 8&8 
which Lhévinne played with absolute mastery, astonishing brilliancy 
and accuracy in view of the enoromus technical difficulty Im 
feeling for dramatic color and contrast i hort, mag t 
New York World e 

The program was again somewhat out of the beaten track, for 
which he deserves a certain amount f gratit . ° ° I 
program included the Rubinstein variations, op. 88 , = * The 

mposition is seldow played It is on f those herculean pieces 
lemanding a combination of gigantic finger a wrist te ie 
nense tonal power and uncommon endurance, These requirement 

has at his command He play tl numt with 


endid sonority and sweeping brilliancy.—New York S 


Baldwin Organ Recitals, City College. 


Wednesdays at 3, Sundays at 3:30, large audiences 
gather to hear the organ recitals given by Professor Bald 
win at City College. Whether he plays the involved figura 
tion of the Bach or the the 
musically is equally clean cut, calculated at once to interest 
Ann's Fugue” the minor 


Rheinberger’s “Friendensfeier” 


classic modern composer, 


“St and great G 
fugue by Bach; 
three recent pieces by Max Reger, charming in effect, and 
Mendelssohn's “Midsummer Night's Dream” overture 
played in a manner that brought out all its delicacy and 
For 


the listener 


sonata ; 


humor, were among the works performed last week 
the coming programs, that of today has Guilmant’s popu 
lar first sonata, Handel's largo, Bach’s monumental 
cata in F, and Von Weber’s “Euryanthe” overture listed 
Sunday next a Bach fugue, the adagio from Mendels 
Borowski (of 
Chicago), the latgo from Dvorak’s “New World Sym 
phony,” and Wagner's “Walhalla Scene” are to be played 
but the fall term, 


December 


toc 


“Scotch Symphony,” a suite by 


sohn's 


There will be four more recitals in 


closing 20. 


“Versiegelt,” had its premiére at 


Leo Blech’s 


Hamburg, November 4 


opera, 
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ORATORY. utive committee, 


arke 
ary Garrett Hay 
Mrs. H. Herbert 
mimittee, Mrs. Ben) 
erneriit 
committee on 
Woodallen Chapman; chairman committ 
current events, Agnes Lewis Mitchell; ch: 
on press, Margterite Linton Glentwort! 
¢ on art, Grace Gallatin Seton: chairma 


music, Alma Webster Powell: chairman 


to itt st Hye 


MUSIC IN BUFFALO. 


YF N. ¥ 


Music in Connecticut. 
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arouse¢ 
followed was ing 
evinced fine train 


Hymne 


Some of Mrs. Babcock's Singers. 


mpanimer 
Lange's pi 

pplauded 

technic 

is al 


ganist 


The ( 
giving nig 
in enthus 
members It w 
style the followim 


accompanied by \ 


a capella, ar red here for t Frederick Smythe’'s Service. 


who spok« nm the Flow’ ret,’ 


a graceful and sur part 
her introduction ; apella: 
Lor don N 


ly male 


part 
ented with 
themur 
of perf 


crwis¢ 


Chaminade in Boston. 


Baroness 
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E. Faulkner 
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S TONE. I SSVAND MUSIC 


g he | the » the artist literally lets himself down, the muscles to be reckoned with by the artist who has a penchant for 

ef ( ‘ | re relaxed. the body is unbalanced and awkward and an evening gowns. Hats were largely in evidence at the first 

pposed nsteady gait is the inevitable result of the season, but the majority of concert artists have 

| | Here is a simple exercise given merely as a reminder, recently appeared without hats and, where the long 
f 4 i t not a novelty, but which does marvelous things sleeves were worn, without gloves. One young singer this 

way of giving one poise lake a correct standing week was attractively gowned in cream colored satin cloth 

raise both arn ver the head, the wrists lead made with a tucker and sleeves of tucked chiffon and a 


yoke and a high stock of 
exquisite applique lace. 
There were tabliers of 
wide lace over satin, which 
met a folded satin girdle 
at the Empire waistline 
and fell the length of the 
trailing skirt. There was 
also a narrow drapery of 
satin that separated the 
tucker from the lower por- 
tion of the bodice, which, 
like the straight sleeve caps, 
was embroidered in a sim 
ple design She wore 
neither hat nor gloves. 
The lighter smoke shades 
are particularly suggestive 
for afternoon wear espe 
cially when gold or some 
of the deep rich reds are 
introduced in the decora 
tion. Two gowns of this 
sort have been worn re- 
cently with great success. 
One of them was of chif 
fon cloth with the top of 
the Empire skirt encased in 
a scalloped yoke of gold 
beaded and silk fringe The 
bodice was a_ surplice of 
the chiffon cloth, bound 
down with more of the gold 
embroidery and __ finished 
with a girdle of satin. One 
of the most artistic and, at 
the same time, appropriate 
frocks seen this season. 
The second mentioned was 





hardly less so. In it messa 
line of a lighter shade was 
employed, with tinted lace, 
silk tassels and tucked 
mousseline in the decorative 
treatment. 


Men's Attire. 
There are so few distinct 
types of men’s attire, and 
ail variations come about so 





gradually as compared with 
the constant revolution in 
styles for women, that only 
those who make a profes 
sion of following the fash 
iors realize how important 
these changes are 

Men, like a great many 
women, are apt to overlook 
the smaller details Of dress 
and to content themselves 
with the idea that they are 





doing all that should be ex 
IST’S ATTIRE FOR AN AFTERNOON CONCERT pected. of them when they 

observe the mere generali 

the | r tips are pointing upward, rise slowly ties. To showy consideration in the matter to the extent 

\ \ t very tips of the toes. Hold. Let the arms slowly of wearing day or evening clothes at the proper time is 

hips with the elbows back. Very gradually expected of any one in polite society, but to show a dis 

kn till on the toes. Hold. Repeat three crimination in the minor niceties is as distinguishing a 

ee \ walk 1 rise to position characteristic in the case of one sex as the other, and 
! nd ' in no sense does it mark the fop. Foppishness and the 

\\ t i g, | At an Afternoon Concert. state of being correctly attired are as widely separated 
' More liberty is permitted in the matter of woman's dress as the poles, and it does not mean because a man gives 

y for fternoon concert than perhaps for any other per- some little part of his time to the study of dress that he 

W Pp the uulders formanes Phe neck. of course. must be covered, but in will necessarily come to a similar end with that dandy 
wit! ' fake lays of diaphonous yokes and sleeves that is scarcely of the Regency who destroyed himself because he was 
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The Frock Coat for Afternoon Occasions. < 








For instance, it is always beet nd 




















question as to the 1 tr position : 4 fr < ( t 
, 

the cutaw iy for morning and after: weat Wher 1 ( \ 
doubt choose the frocl fe tule to follow 
that is observed | ' f rtist f nrominence 

Phere are a few « ‘ nt frock coat f 
son, but they are not trikingly appa * thas tna P 
garment is blazonly out of the cunning Pi ertensiodl CINCINNATI NEWS. 
lapels have taken o1 strat er | ind t ire sl 
wider, the shoulders e mo aleve 14 

| | 
not so sharply cut, so that it is not quit g fittine 
¢ 
The one button has been 1 Sys 1} tw ‘ . weer | : 
\ hich |} » Wl H 
skirts which last r were uite sheath like re fuller 
and somewhat bell shaped. The coat |} also been length 
ened an inch or s« Sucl this vear nventiogr frock “ 
! ‘ 
coat, and while there " tion f full face ( } 
lapel, braid trimming nd si binding { at rather ! tor 
' 1 gener ; P . a ae 

to be avoided re ' Fi 

Even more emphatica tl i woman man cau . ! > 
tioned to avoid anvthu rdering on the eccentric it 1 t uD 











attire The very fact that men's apparel is so limited it evint very kindly ¢ 
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scope 






parture tr 





trousers of stripe worsted or shmer fa ri 


worn 









tone never aggressive trasting \ double reasted . , I 







waistcoat ot 
studs 


kid top patent leather plete the stinme progtat ! Ww ‘ I 


cravat, with 






of buttoned 


LATE OPERA NEWS. 













Che peculiar conditions of the practical affairs pertain major. D’ Albert ; ‘ 
ing to grand opera ar ich that it has become imperative Zigeunerweiset sig. Mr. | 





for Signor Gatti-Casazza and Signor Toscanini to demand . , ‘ - ff , | an nA 





some kind of an expression from the Board of Director ow that t 





of the Metropolitan Oper Hou regarding their tenure ‘ frstus , ee ee 






in this country Che result of this will be that, at a meet verly { 







ing of the directors this week, the contracts of Signor 





Gatti-Casazza and of Signor 1 nini tor number f 







years, three years wour y rs vears will < rati \ p P ro ; 






fied, so that their positior ere will be assured and their Metropolit College i M 
future work made possible on a logical and definite basis ember 1 
This is essential for the good of opera here ere 









The engagement of Andreas Dipp iS assistant manager 
will also be continued, but he will be appointed by the I ! ( { ‘ 
manager, Signor Gatti-( himself, directly, the incum t t H t TI 
bency of the office of istant director hereafter devol 1 artistic suc f 
ing upon the manager | fact that Mr. Dippel will al 1 let pt t 
continue under Signor Gatti-Cas management a rchesira 1 he t t fir 
high tribute to his merits Of irse, Mr. Dippel must ™ eT 
not assume tor one moment that the declme of German fnale from H | 

















opera ts due to any faul tf his I he king and vel nee ale lent ' a 
tf | 





ng (sermans 





been in progress in this city for many years, and ag 5 everal part a. . , cy 










which this paper has been fulminating protesting rect fl Saar ¢ 

the direct cause of the decline of that form of opet rang nt of 

Until the Germans can learn how to sing, they cannot v tra l 

opera m this country any longer particularly when w dhrector h Hf 

begin to appreciate the fact that Germar pera is not sup nd Henry Grod harit DD ‘ 

ported by the Germans themselves It is only the Ameri in several number did } 

can and the Jew (if we in’ distinguish the Jew fr { Id Hoerner t t \ . 
American nowadays) wi go to the Ger n oper t estra 

the German. Of course, Mr. Dippel wn ging has had Gor “ igntt t t 











some effect also in depr iting t f Germar vy rew rf f tlention ft 


in this country 
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AUGUSTA 


) LucKERMANN 


Season, 1908-09, England and Germany 
American Season, 1909-1910 


Address J. E. FRANCKE, 1402 Broadway, New York 








B CABRILOWITSE 


American Tour 
1908.09 


MANAGEMENT: 
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Such stuff as this by 
for it shows the hope- 


plane as his European confreres 

Hadley is a detriment to the cause, 
less inferiority of some of our newer makers of music to 
abroad as com 
“Salome” 
name. If 
after 


the young men of Europe who are active 


Hadley claims that he his before 
the 


torn up his childish score 


posers wrote 


the production of Strauss’ opera of same 


that is true, he should have 


the publication of the one by Strauss. The Hadley “Sal- 
ome,” for all it suggests of the Wilde drama (on which 
it is based) might just as well have been called “Ivan 
the Terrible, “Rhameses II,” “The Battle of Brandywine 


Creek,” or “William J. Bryan.” There is no musical char 
acterization in the score, the instrumentation is halting and 
monochromatic, the melodies are trivial tunes, the form is 
incoherent, and there is an obvious effort to make up in 


noise what the works lack in ideas It would take a long 
memory to recail when a Carnegie Hall audience has been 
isked to listen to more dreary and more utterly futile 
musical measures than this “Salome” perpetration by Had 


lev. May its echoes never return to this part of the tonal 


rlobe 


By what subway did the composition ever reach a Phil 
harmonic program? Would it not be interesting for the 
executive committee to look into the matter? 

Langendorff in the Northwest. 

Madame Langendorff, the German prima donna, who 
is making a concert tour in this country under the man 
agement of R. E. Johnston, will sing at Grand Forks, 
N. Dak., December 8&8; at Fargo, December 10, and in 
Minneapolis, December 20. From the last of January 
to the 1st ot March Madame Langerdorff will fill engage 
ments on the Pacific Coast. In the spring she will be 
eard at concerts with the Dresden Philharmonic Or 
chestra, in the tour which is being booked by R. E 
lohr n 

Boston Symphony Flute Player Missing. 

t is reported in Boston that Daniel Marquarre, flute 
player of the Boston Symphony Orchestra, and a mem 
ber of the Longy Club of Wind Instruments, is missing 
According to the rumors the artist has returned to Paris 


without notifying anybody 


Janpolski as Onegin. 
Albert Janpolski, 
is winning ovations wherever this work 


in the title of Tschaikowsky’s opera, 
“Eugen Onegin,” 
has been given in concert form by the Russian Symphony 


Orchestra on the recent tour. By request, Mr. Janpolski 
sang the big aria in the “Letter Scene,” at the perform 
ance in Troy, N. Y., in the original Russian text. Opin 
ions from two of the Troy papers follow: 

It was a real Russian who sang the title role, Albert Janpolski 
and perhaps because of this he could give the part charactristic 
coloring Being the hero also helps, but he could sing any way in 
any tongue Singers with his knowledge and voice are not usually 
confined or restricted to a brief repertoire Troy Record, Nover 
ber 20, 1908 


Mr. Janpolski’s rich and sonorous baritone is well known in Troy 





The singer was peculiarly well fitted by understanding for his work 
and his splendid voice took on a plaintive expression which hat 
monized with the music Troy Times, November 20 

Shelling’s Recital Program. 

Followimg is the program which Ernest Schelling will 
play at his piano recital at Carnegie Hall, Sunday after 
noon, December 6, 

Chromatic Fantasy and Fugue ° - . Bach 
Pastoralle Searlattt 
Cappriccio ones Searlatti 
Symphonic Etudes Schumann 
Etudes, op. to, No. to, and op. 25, N ; Chopu 
Two nocturnes, op , 

C sharp minor 

L) flat 
Valse, A flat 
F atalisme ‘ 
Nocturne a Wiligrad Schelling 
\lborado del graciosa Rave 
Barcarolle, G minor Rubinstets 
Rhapsodie, No. 10 Lisrt 

Recital by Carl Pupil. 

lr. Seott Buhrman will give an organ recital in the 

Morningside Presbyterian Church, on West t2ygth street, 
Monday evening, December 7. Mr. Buhrman is a pupil 
of the Guilmant Organ School, of which William C. Carl 


is director 








TOWNSEND H. 


FELLOWS 


CONCERT BARITONE 


Can be engaged for 
Oratorios, Concerts 
AND 


Song-Recitals 


Pupils prepared for professional careers in all branches of 
singing,—from the rudiments of tone-placing to repertoire. 





Por particulars, address 
603 Carnegie Hall, New York 


vom NE WKIR 


SHERWOOD 
SOPRANO 


VOICE CULTURE, ITALIAN METHOD 
Special attention given to tone production 


STUDIO 


163 West 49th Street 


Theodore Habelmann’s 


908 West End Ave., Bet. 104th & 106th Sts 
"Phone, 7039 Riverside 


Cranberry Piano School 


Di 
FAEL TE & a George Folsom ——, rector 


SYSTEM cease nat" Rear 


Tel., 2040 Col, 





Mall Address 11 an Avenue 
NORWALK bars 8 





Operatic Schoo 


bway Station 103rd St. 
NEW YORK 








MR. JOHN CORT 


ANNOUNCES 


A SHORT TOUR 


CONCERTS 


if 
THE DISTINGUISHED 


CALVE 


AND 


ASSISTING ARTISTS 


During Cctober, November, December 
1908 





UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 


AMERICAN MUSICAL 
DIRECTORY 


437 Fitth Avenue 
NEW YORK 


BALDWIN PIANO USED 























% . 
4 LOUDON CHARLTON 
CARNEGIE HALL 
NEW YORK CITY 
2 
MASON & HAMLIN PIANO 
_ 





R. E. JOHNSTON, Manager 


St. James Building 
Broadway and 26th Street, New York City J. 


PALDING: 





ALFREDO OSWALD 


Pianist and 
Accompanist 


oO 
L. 





I 
N 
MANAGERS I 


Ss 
T 


EUROPEAN 
N. VERT, 6 Cork Street, London, N. W. 
DE LA TOUR, 4 Rue Tronchet, ‘Paris, France 
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Spalding Traveling Westward. 
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SUNDAY POPULAR CONCERTS 


| Under the direction of HERMANN KLEIN, German Theatre, Madison Avenue and 


59th Street, every Sunday Afternoon at 3 o'clock. The following artists will appear Sunday, 


PIANISTE December 6th: Miss Josephine Swickard Mr. Cecil Fanning Miss Ethel Newcomb, (Piano 
MASON & HAMLIN Mr. Edouard Dethier, (Violin) Mlle. Flavie van den HNende, ("Cello 
PIANO USED New Popular Prices: -Orchestra $1.00 and $1.50; Balcony 75c. and $1.00; Gallery 50c. 


FOR TERMS AND DATES, ADDRESS | For subscriptions, etc., address J. M. PRIAULX, DITSON’S, . - - East 34th Street 


} F. WIGHT NEUMANN | F ORATORIO, CONCERT, RECITAL 
|R S  «Persenal Address, 180 Claremont Ave Tol., 4773 Morningside 
~ — Auditorium Bullding | S MANAGEMENT: BAENSEL & JONES 
MARY ANGELL CHICAGO t 


1 Bast 424 Street, New York Tol., 1077-38th 


J. E. FRANCKE PRESENTS FOR THE SEASON 1908-09 IN AMERICA 


INCOMPARABLE 
RUSSIAN VIOLINIST 
CAPTIVATING 
RUSSIAN PIANIST 
“THE MASON & HAMLIN PIANO” 


Sole Management 


ADDRESS 
KARL JUNKERMANN, London 


For Terms and Dates, 1402 Broadway, New York 


OSEF ' ‘j EVI N Ni THE GREAT RUSSIAN PIANIST 
iy Direction: HENRY WOLFSOHN 
abe dementia oe) 
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CONCERT, VIOLINIST, INSTRUCTOR 
BOSTON 
STEINERT HALL 
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VOICE 


BARITONE 402 Huntington Chambers, Boston 
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AOZM-A 


CONCERTS and RECITALS—VOICE CULTURE 
38 East 22d Street New York 


Telephone: 395 Gramercy 


MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 
CONTRALTO 


Address: 
New York 


Fer Terms, Dates, etc. 


i Madieon Avenue, 
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{ Addre 834 Car e @ Mall all, New York 

/ P e, 6945 Colur Personal Address : 204 W. 94th St 

| 


> ITALY. 

) siovans) CASTELLANO 
| é Maestro di Canto 

. = \ A VINCENZO MONT! 49, MILANO 


LUIGI AV E bed SA 


DEL CONSERVATORIO DI NAPOLI 


‘ Impostarione della Voce. Diztone Vocale. Repertorio 
| 74 Pore Benoparte MILANO 
Fee 
hae VITTORIO CARPI 
VOCAL TEACHER IN FOUR LANGUAGES 
| Florence, Via dei Conti 7, Po. sdo. 


ern nese semana abar ei 


» VON DOENHOFF 


VOICE—HELEN 
PIAN O— ALBERT 


1186 Madison Avenue 
Phone: 1332-78th St. 


“" DETHIER'S 


Bias N COMPOSITIONS 


are published ° y 


j iscaen & BRO., 7 and 11 Bible Howse, New York 


Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Pianoforte Recitals and Lecture Recitals 
Musical Art Bullding, ST. LOUIS, 


REINDAHL VIOLINS 
and BOWS 


Violas and Cellos 


Artista know the rarity 
of Violies whose tones are 
“sweet” from lowest G to A 
ia altissime, You know bow 
mech you desire a violia 
whose tone qualities are dis 
tiuguished in power, inten 
sity, Drilliance, evenness, 
aympethy. perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonica, 
pure pizzicato tones, distinct 
arpeggios, distinct in shake 
trul and staccato, and withai 
quickly responsive t. bow 
pressure from real pianise 
mo to fortisaumo If you 
heve such a violin you ma) 
hot be interested ; if you have 
bot, you will be interes ed in 
a booklet—“An Arties's 
Touch "—which I will gladly 
matl you FREE, and which 
contains opinions from 
world famous artirts, who 
use REINDARL VIOLINS. 





MO, 








Violins seat te responsipie 
persons on trial, for compar 
ison with other new or famous 
old violins; if desired, gradual 
charge accounts opened. 





Reindaht Grand Model, $200.00 
REINDAHL VIOLINS 
Uskp axp ENDORSED BY 








Bernard Listemann 
jregorowits 
nora Jackson 


Koecian 
Jan Kubelik 
Emile Sauret 


KNUTE REINDAHL 





Atelier: 318 Athenaeum Bid'g 
26 East Yan Buren Street 
CHICAGO. WLLINGIS, U.S A. 


F. BE. Haberkora Frits Kreister 

Axe! Skovgaard Alexander Bull 

8. BE. Jacobeoha Hugo Heermanas 
Arthur Hartmang 
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} 1,’ 1 ¢ _ juring tl weninea 
Reed Miller Back in New York. ah” 6in Chicago and Milwaukee. In January he will vo%e of great promise, sang severa! times during the evening, 
‘ make Cast haeon t "ey Sa bees 1 aes” ‘ among his selection being a MacDowell group and several Schubert 
) i I F sf —— ares 7 Ht SRS SEINE We) “teaves nO imber After the winter in Chicago Mr. Hickman will go to 
fa’ veeks with the New York Symphony Orchestra, sing Euro for further study 
) i i! Beethoven cycles and pertormances of ‘Eugen M Angell, a young and talented pianist from Chicago, aj 
" UO) ared in recital at Cable Hall early in November Miss Angell 
) $ ot recently returned from a year of study with Leschetizky 
pe Tonight at the Cable Hall, Annie Lou Wood will give a song recital 
| ¥ Birmingham. n which she will be assisted on violin and piano by Mr. and Mrs 
: : Bie LAS \ N ; William Gussen, of the Conservatory. L 
; I ( { < ! Mi R 
| = t f fadar I 
i WANTED my Bess arts Washer, ttt Severe “Teasieciibids 
; ! Nor The ; 
) v IRECTOL | I ‘ | I 
vhs I Vv. P : ae he H b 54 y. bp. Sores and Itching Eczema -Doctor Thought an Opera- 
. D. Parke, C. P. Orr, R. D. J t Nat L. M tion Necessary—Cuticura’s Efficacy Proven 
t. rt. O 5. I I M. \ J _oe 
ets E. M. Tut PS. cas ae i W “I am now eighty years old, and three years ago I was 
Neh ( E. W. B “eR. Ml H. I Harold § taken with an attack of piles (hemorrhoids), bleeding 
R. G. Hide el | J ( wright, Mark Lew ind protruding. The doctor said the only help for me 
f TO LET js ; D he a k, W. B. Leed lr. H. Moltor was to go to a hospital and be operated on. I tried sev 
| N «, Cis remedies for months, but did not get much help 
( 1 ark-Ste | g this time sores appeared which changed to a ter 
( tal, the first to be a matine rible itching eczema Then I began to use Cuticura 
ta Soap, Ointment, and Pills, injecting a quantity of Cuti 
‘ A : : 3 ni . cura Ointment with a Cuticura Suppository Syringe It 
t } dae i} mth of this treatment to get me in a fairly 
FOR SA LE I Sta 1 pi Ithy state, and then I treated myself once a day for 
: K thr months, and, after that, once or twice a week rhe 
i f Ct : baat 
1 vi ( om I 3 eatments I tried took a lot of money, and it is fortunate 
when the own f Mr i Mrs. W. J Mam 7 that | used Cuticura. J. H. Henderson, Hopkinton, N. Y., 
y M ch Brisk il 26, 1907 
) c SOPRANO P Ze CONTRALTO 
AN AISI cae ae rt an a E 
| o amet ae nee A WALT en =. ANDERSON 
rT peng sioegyecwcr> sale 5 West 38th Street, New York 
My 5 West 38th Street, New York @ 
E __‘Phone, 349 38th L Phone, 349 38th 
} 
ce" AMERIGAN MUSICAL DIRECTORY |‘. EDM 
ise TH = UND SEVERN W S. YOUN 
. DRESSES of MUSICAL SOCIETIES, CLUBS, Etc. — ALTER 
eae Which gives the AD ° edad aie heel = VOICE, VIOLIN, PIANO VOCAL INSTRUCTION 
4 ‘ 50 Welivered 439 Pifth Avenue! 10n » ben 3 h—! ew Ln Se a qtudio: 131 West 56th Street "Phone: 2503 Columbus’ 801-802 Carnegie Hall NEW YORK 
| MELVA CLEMAIRE iS oT oa 
pe CONCERT, ORATORIO oe Pl ADDRESS 
and RECITALS Ss 60: West 136th St., New York 
Address, care of STEINWAY & SONS, 1089 E. 14th St.. New York ci Phone, 2920 Audubon 





VOICE, REFINED DICTION, CORRECT 


WHITNEY MOCKRIDGE ‘tesratn ten 


COACHING OF SINGERS AND TEACHERS 
Tel., 1123 Columbus Studio Bullding, 27 West 67th Street, New York 


HELEN GAUNTLETT MME. ANITA 


WILLIAMS HEINECK-LLOYD 


PLANO INSTRUCTION CONCERT, ORATORIO, SOPRANO 
PIANO ACCOMPANIST 
Contralto Soloist, Sight Reading | VOCAL STUDIOS: 
1221 WN. Charles St., Baltimore, Ma. 


— | CONSERVATORY OF 
THE OSCAR DURYEA SCHOOL] MUSICAL ART 

















200 West 72nd Street, NEW YORK. | 
Tuition in ‘““DURYEA”’ eres Aste ee _fovonts Winkler, 
AESTHETICS, DANCING os Shatin dee) ar 


AND DEPORTMENT. , 


Three Separate Ball Room Suites VON STEIN. 
For Dances. ACADEMY for PIANISTS 


SEATING CAPACITY 125, 250 and 450 | Incorp. Nov., 1907 


ron MUSICAL RES eee ee 
MOST ATTRACTIVE ROOMS IN TOWN (1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 


BASSO-CANTANT = 
ow BROMBERG 


Oratorio, Concerts 
RUSSIAN SONG RECITALS (Preceded by Explanatory Romans) amd 138 West 9ist Street 


905 Broadway, Brooklyn. 
Catala nes sent on application. 














7109 Carnegie Hall 
VOCAL INSTRUCTION TEL 6092 RIVER. 


DOWN ING 2 
.. MOTLEY 





NEWARK, N..J. 
Telephones, 1445-W, Waverly 


BASSO 
Sotoist St. Patrick's Cathedral 
CONCERT, ORATORIO, OPERA 
122 West 49th Street, ew York City 
‘Phone, 3101 Bryant 


™ SOPRANO 














5c AEE 2 

D ADDRESS 

4 2314 Broadway New York 

peal Telephons, 1630 D Riverside 
——— TENOR 





Goataete, Concerts, Recitals 
Instruciion 


339 West 23d Street 
"Phone, 2992. 
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131 East 17th Street 


SOLO VIOLINIST | 
THE OAMECK STRING QUARTET 


Residence and Studie 
1377 Lesingtos Avene, few Terk 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


“A great Piano! It satisfies me completely.” —Pagne. 


“* A tone which blends so well with my voice.”’—Sembrick. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





lt peerless tone 

chopms at once 
ONd 

always 


*LahHUd 6 
lr? Wayne,/nd. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424 STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Herm, Aucust Fragmcxe 


Instruction given in all branches of music from); Special Departments for Beginners, Amateurs and 
a beginning to highest perfection Professionals. 
Thirty-eight of the most knowa and experienced| Free advantages to students Harmony lectures, 


professors. concerts, ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER | 


AMERICAN INSTITUTE OF APPLIED music 


THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th St., 


2329 Columbus 








Evcas ©. Sitver, President New York City 


Telephone 
EXaMInargs aww Lecruness 

Mary Fidelia Burt 

Adrienne Remenyi von Ende 
Fannie Greene 


Daniel Gregor 
Leslie J A ie 


September ahr! gok 


KATE S. CHITTENDEN, Dean of Faculty 


FacuLty 
Albert Ross Parsons Modest Altschuler 
Harry Rowe Shelley Kate S. Chittenden 
William F. Sherman 
eman Gow 
Lanham 


Geo. Co 

Rawlins Baker McCall 
Herwegh von Ende 

a3d year begins Monday, 


Send for Cwrenulars and Catalogues 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, boldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 

MANAGEMENT of TOURS and CONCERTS ia GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION FONARD Berlin, W 
HERMANN WOLFF § LUNA Schlag SL.6 


The World’s Greatest Musical : 
Apply for “Concert Mitteilungen,” 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 New music paper for artists. 


Proprietor and Manager of the Philharmonic | 
Piano and Composition 


Concerts, Berlin; the new Subscription Con- | y| THR 
HETTNERSTR, 4 
Principal Agency for Music Teachers 


M{LINDWORTH-QCHARWENKA (JONSERVATORY 


Representative of more than 400 acticte, insted: 
Genthiner St. 11, Berlin W., Germany 





Feinhals, 





Bureau 





ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also ' 

Berlin Philharmonic Orchestra and 


Nikisch 





| DRESDEN 





Education from the commencement to the bighest degree in all branches of music 


DIRECTORS: 

PROFESSOR XAVER SCHWARENKA, Imperial and Roya! Chamber Virtuoso, Member and 
Senator of the Royal Academy of Art PROFESSOR PHII IPP SCHARWENKA, Member of the 
Royal Academy of Art. CONDUCTOR ROBERT ROBITSCHEK 

CHIEF INSTRUCTORS—Pieno—Xaver Scuaawenka, Pu. Scuanwewna, 
tow Foerster, Ricuasp Burmeister and others 

Vielin—Professor Fromtam Zayic, Issay 
Sraesow, etc 

Singing—ANTON SISTERMANS 
G. Farepaicu and others. _ 

Composition—Purtirre ScMARWEN KA 

Cello—Jacgues vam Liem, Ersa Ruwcc 

Organ—Franzt Gaunicke 

Music Science—Ottro Lessmann, Da. W. Kieerero, De. Hueco 
De. Fuatav, Professor W. Brawx, De James Stmow 
lnstruction—Oneearcissevs M. Moais 


M. Maves-Maua, An 


Barmas, J. M. vaw Veew, Mastanwe Scuanwewnca 


Masia Brawa-Perers, Auwa Woettwer, Leonrin pe Amma 


R. Rositscuex, H. Heamwanww and others 


sea and others 
Latcurewrairr (in English) 


Dramats 





6B. CHASE 


PIANOS 


Highest Type ot Artistic Instraments 


For the Pianist, the Singer, the Teacher, 
the Stadent, the Conservatory, the Ceneert 


Factory at NORWALK, OHIO 


Rerargaence: The Editor-in-Chief of Tas 
Musica, Courtgr 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will! Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic, Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 











ROYAL CONSCRVATORY OF MUSIC AND THEATR 


DRESDEN, GERMANY 


Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to -"> 
admission times begin April and Sept 


Prospectus and List of Teachers trom 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL 


Nos. 66 and 68 University Place 


Fell courses or single branches. Principal 
Ad granted aleo at other times 





the Directorium 








TASTE 


NEW YORK 


























THE MUSICAL COURIER 


STEINWAY 


GRAND AND UPRIGHT 

















sant X aamlin 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


| of the full metal frames), in their own factories. OF PIANOS” 
sh NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ® ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


















PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS eaten 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
aces BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Piano Case and Action Fuctories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 























“Tl TMBALE 


CHICAGO, ILL., U. S. A. 








ae SE TR ee VLE Ree eee 


i 





8 ce kh Badeablaalaiee sie 
i 

















THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 


It is built to satisfy the most 





cultivated tastes : : : : : : IANOS appeal to the most critical musical taste, and are 
ee receiving more favorable comment today than any other 
The advantage of such a piano make of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
— intelligence of the waren: Character of Tone, Sympathetic and Responsive Touch, Beauty 


ind Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


soHMER BUILDING || VoSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 





































BWlumenberg Press, 214-218 William Mtreet and 18-20 Rose Street, New Bork. 
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